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PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

Esta unidade curricular surge na sequéncia de Pintura e Projeto, e centra-se na atividade artisti-
ca desenvolvida no Mestrado em Pintura, devendo constituir-se como uma referéncia para as pes-
quisas a realizar noutras unidades. Implica um conceito alargado de Pintura, abrindo-se a solugdes
técnicas, formais e conceptuais, diversas e personalizadas.

A dinamica da unidade centra-se nos projetos individuais dos mestrandos, no sentido de es-
truturar as suas linhas de pesquisa, e reforcando o aprofundamento processual, técnico e for-
mal. Visa-se a produgéo de um conjunto coerente de trabalhos segundo critérios de criatividade e
conceptualizagédo, qualidade material, originalidade e inovagao. Pretende-se ainda desenvolver as
capacidades de fundamentacao, reflexdo e comunicagéo dos alunos, que |hes permitam enunciar
caminhos de investigagéo futura.

This course unit comes in the wake of Painting and Project and focuses on the students’ art
practice within the Painting MA, acting as a reference for the research developed in other units.
It operates within a broad concept of Painting that accepts a wide range of technical, formal and
conceptual approaches.

The unit’s dynamics is centered on the students’ individual projects and implies the acquisition
of knowledge that is relevant to the structuring of their research, by enriching it in processual,
technical and formal terms. This should lead to the production of a coherent set of works, in accor-
dance with criteria of creativity and conceptualisation, material quality, originality and innovation.
There is also the intention of developing the students’ reasoning and communicative skills, thus
allowing them to define paths for their future research.

2 — Conteudos Programaticos
Syllabus

Consideram-se 3 linhas principais de conteldos:

— O projeto e discurso pictérico individual — pesquisa, acompanhamento, fundamentagéo e
apoio, sob as vertentes de trabalho relativas a identidade do aluno, as referéncias pictéricas
contemporaneas artisticas e tedricas mais adequadas a cada caso, as linguagens pictoéricas,
aos suportes, aos processos e as técnicas das diferentes propostas;

— Os contextos atuais de integragéo das praticas profissionais — do mercado e espagos cul-
turais publicos, passando pelo pensamento e critica, até ao universo da investigagdo artis-
tica universitaria;

— As metodologias da investigagdo e apresentacao projetual — das apresentacgdes verbais e
audiovisuais complementares, ao portefélio, passando pela prépria organizagédo do traba-
Iho/projeto.

There are 3 main content lines:

— Individual project and pictorial discourse — research, accompaniment and support, under
the working lines related to the student’s identity, to the contemporary artistic and theoret-
ical pictorial references more appropriate to each case, to the pictorial languages, to the
supports, to the processes and the techniques of the different proposals;

— The current contexts of integration of professional practices — from the market and pub-
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lic cultural spaces, through thinking and criticism, to the universe of university artistic re-
search;

— The methodologies of the investigation and projectual presentation — from the verbal and
audiovisual presentations, to the portfolio, passing through the own organization of the
work / project.

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

Nesta unidade as dimensdes tedrica e pratica articulam-se numa metodologia flexivel. Sao
genericamente abordadas as etapas de formulagdo projetual: calendarizagdo, investigagéo,
desenvolvimento, avaliagdo.

A fase de arranque pressupde a elaboragdo de um plano de trabalho e a organizagéo dos espa-
cos de atelier; a tonica do trabalho incide na apresentagéo e debate critico da producgao artistica
anterior e dos projetos em curso, seguindo-se uma série de encontros tutoriais e, eventualmente,
sessdes com convidados.

O portefdlio constitui um documento essencial a apresentar no inicio do ano. Deve ser atualiza-
do para apresentagdo obrigatdria na avaliagéo final ou em sessées com convidados.

A avaliacdo realizar-se-a de acordo com as normas em vigor no RACCE, englobando as trés
variantes nele incluidas:

— Auvaliacdo continua (20%); processa-se através do contacto nas aulas (sessées de apresen-

tacdo e tutoriais).

— Auvaliacdo periédioca (60%); tera lugar em duas ocasides diferenciadas, a meio e no final do

semestre.

— Auvaliagio final (20%); ocorrera em data a fixar pelos érgdos competentes da Faculdade.

In this unit the theoretical and practical dimensions are articulated in a flexible methodology.
Generally, the stages of project formulation are: planning, research, development, evaluation.
The start-up phase presupposes the elaboration of a work plan and the organization of the
workshop spaces; the focus of the work is on the presentation and critical debate of previous artis-
tic production and ongoing projects, followed by a series of tutorial meetings and guest sessions.
The portfolio is an essential document to be presented at the beginning of the year. Must be
updated for mandatory submission in the final evaluation or in guest sessions.
The evaluation will take place in accordance with the rules in force, encompassing three variants:
— Continuous assessment (20%): takes place through contact in the classroom (tutorials and
presentation sessions).
— Periodic assessment (60%): will take place on two different occasions — in the middle and
at the end of the semester.
— Final evaluation (20%): will occur on a date to be determined later by the Faculty.

4 — Bibliografia Recomendada
Recommended Bibliography

Esta bibliografia devera ser complementada com as referéncias mais adequadas a cada caso
individual, projeto e fase de trabalho.

This bibliography should be complemented with the references most appropriate for each indi-
vidual case, project and work phase.
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