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ANATOMICAL DRAWING Il

Area cientifica Desenho

Scientific domain Drawing

Anos letivos 2018—2021
Academic years

Grau de ensino Licenciatura

Degree Bachelor of Arts
Duracéo Semestral

Duration Semestral

Horas de contacto (TP 42 + OT 21 horas)
Student workload (TP 42 + OT 21 horas)
ECTS (6 ECTS)

Nivel [*

Level

*Esta unidade curricular é de nivel |. Devera ser frequentada preferencialmente no inicio do percurso académico
por se tratar de uma disciplina com grau de complexidade e exigéncia introdutdrios.

*This is a level | unit. It should preferably be attended at the beginning of one's academic course as it is a subject
with a reduced level of complexity and requirement.

PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

Desenvolvimento da capacidade de anélise e representagéo grafica objetiva da ca-
begca humana, méos e pés.

Compreender as vocagdes expressivas dos meios graficos atuantes adaptaveis ao
estudo das extremidades.

Compreender o sentido da fisionomia e a manifestagéo das emocgdes.

O aluno devera representar com rigor e detalhe os principais elementos anatémicos
e de superficie relevantes para as extremidades do corpo (cabega, m3os e pés). A
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visualizagdo da estrutura éssea e muscular deve ser dada com particular nitidez. O
aluno estara também pronto a aplicar processos ou métodos de representagéo espe-
cificos a construcédo da cabecga. Estara apto a reconhecer a estrutura de determinada
cabega, os seus tracgos fisiondmicos e os movimentos expressivos. Devera repre-
sentda-la seguindo processos especificos que garantam uma correta identificagdo do
retratado e da eventual expressio fisiondmica estudada. Conseguira utilizar os meios
adequados a representagédo da cabega humana, dos seus musculos e ossos.

To develop analysis and objective graphic representation of the human head,hands
and feet.To understand the expressive vocations of each material adaptive to the
study of extremities.To understand the meaning of physiognomy and the manifesta-
tion of emotions.The student must represent with accuracy and detail the main ana-
tomical elements as well as relevant superficial ones for the representation of ex-
tremities.The visualization of the bone and muscular structure must be clear.The stu-
dent will also be ready to apply processes or methods of representation of specific
to the head. He will be ready to acknowledge determined structured of the head, it’s
physiognomical traits and expressive movements.He shall be able to represent it fol-
lowing specific processes that guarantee a correct identification of the portrayed
model and it’s eventual studies physiognomical expression.He will also be able to use
the suitable graphic means for the representation of the human head, it’s muscles
and bones.

2 — Conteudos Programaticos
Syllabus

Caracterizagédo da anatomia de superficie, dos ossos e musculos da cabeca, méos e
pés.

Estrutura fisionémica da cabega humana.

Estudo da expressdo das emogdes.

Fisiognomonia.

Processos de observagéo e representagéo.

Tempo e movimento.

Atitude e ponto de vista.

Characterization of surface anatomy, bones and muscles of the head, hands and feet
The physiognomic structure of the human head.

The expression of emotions.

Physiognomony.

Observation and representation processes.

Time and movement

Attitude and point-of-view
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3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

Exercicios de observacgéo e de representagao a partir de gessos, modelos artificiais e
modelos vivos.

Exercicios de retrato.

Em cada aula é executado um numero determinado de exercicios que constituirdo
objecto de avaliagédo periédica, a realizar durante o periodo de aulas e da final pe-
rante um jari nomeado para o efeito. Da constante interacgéo professor aluno advém
a avaliagdo formativa. Assim, o professor pode avaliar a aquisigdo de conceitos como
a concretizagdo de praticas de um modo privilegiado pois acompanha com muito
rigor o crescimento de cada desenho.

Na avaliacéo final estara presente um juri expressamente designado para o efeito que
apreciara globalmente o trabalho desenvolvido durante o semestre, considerando as
informacdes recolhidas na avaliagdo periédica e atribuindo uma classificagéo final
quantitativa.

Through observation and graphic representation exercices with casts, artificial and
living models.

Through portrayal exercises.

The exercises completed during each class will be the subject of a periodical evalua-
tion, both during classes and at a final evaluation session before a specifically ap-
pointed jury. The continuous teacher/students interaction will provide the basis for
training evaluation, enabling the teacher to assess the students’ acquisition of con-
cepts such as practice implementation. By closely monitoring the creation of each
drawing, the teacher is thus in a privileged position to evaluate the students’ training
with the utmost precision.

The final evaluation will be conducted by a specifically designated jury. The jury will
conduct a global evaluation of the semester’s work, based on information from the
periodical evaluation. It will then give a final quantitative classification to the stu-
dent’s work.

4 — Bibliografia Recomendada
Recommended Bibliography

CLIMENT, Carlos Plasencia (1992). El Rostro Humano, Observacién Expresiva de La
Representacion Facial. Valencia:Universidad Politécnica. 1988

LAIRESSE, Gerard (1701). Le Grand Livre des Peintres ou I’Art de la Peinture. Paris.
LAVATER, Jean Gaspard (1783-1803). Essai sur Physiognomonie, Destiné a Faire Con-
noitre ’Homme & a le Faire Aimer. Paris: La Haye.

MAUGHAN, William L. (2004). Drawing the Head, The Artist’s Complete Guide. New
York: Watson Guptill.
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PECK, , Stephen Rogers (1982). Atlas of Human Anatomy for the Artist. NY: Oxford
University Press. 1951

PILES, Roger de (1708). Cours de Peinture par Principes. Paris.

RAMOS, Artur (2010). Retrato: O Desenho da Presenca. Lisboa: Campo da Comuni-
cagao.

TESTELIN, Henry (1696). Sentimens des Plus Habiles Peintres sur la pratique de la
peinture et sculpture mis en tables de percepts, avec plusieurs discours acadé-
miques. Paris.

5 — Assisténcia aos alunos
Student assistance

Informacao sera comunicada, pelo Professor, em aula.

Information provided by the lecture in class.

09/2018.
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