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*Esta unidade curricular é de
NIVEL I. Devers ser frequentada
preferencialmente no inicio

do percurso académico por se
tratar de uma disciplina com
grau de complexidade

e exigéncia introdutdrios.

*This is a LEVEL | unit.

It should preferably be
attended at the beginning
of one’s academic course as
it is a subject with a reduced
level of complexity and
requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

A cadeira de Historia da Arte Brasileira no contexto dos cursos da Faculdade de Belas-Artes tem
os seguintes objectivos:

a) Contribuir para o enriquecimento e valorizacdo da memdria visual dos futuros profissionais
da comunicagéo, da educacao visual e dos diversos ramos do “fazer artistico”, sobre a arte
brasileira;

b) Desenvolver a capacidade de leitura da imagem no tempo e no espago na arte brasileira;

c) Enquadrar as obras e os artistas no contexto das transformacdes da sociedade brasileira;

d) Problematizar sobre as obras e as narrativas artisticas no Brasil.

Mais que um mero acumular de datas, nomes e imagens, em sucessdo mais ou menos linear,
pretende-se, nesta disciplina, equacionar os grandes movimentos da arte brasileira, particular-
mente no século XX.

A escala temporal deste programa compreende, entre a arte rupestre e os nossos dias.

The chair of History of Brazilian Art in the context of the courses of the Faculty of Fine Arts has
the following objectives:

a) Contribute to the enrichment and appreciation of the visual memory of future communi-
cation professionals, visual education and the various branches of “artistic making”, about
Brazilian art;

b) To develop the capacity of reading the image in time and space in Brazilian art;

c) Framing works and artists in the context of the transformations of Brazilian society;

d) To problematize on the works and artistic narratives in Brazil.

More than a mere accumulation of dates, names and images, in more or less linear succession,
it is intended, in this discipline, to equate the great movements of Brazilian art, particularly in the
twentieth century.

The temporal scale of this program comprises between rock art and our days.

2 — Conteudos Programaticos

Syllabus

1. Historia da arte no Brasil: balizas temporais e espaciais e historiografia

2.  Arte da pré-histéria no Brasil

3. Arteindigena no Brasil

4. O Contacto com os portugueses e o Brasil Coldnia: a representagédo do Outro na arte eu-

ropeia, Maneirismo e Barroco

4.1. Barroco Mineiro

4.1.1. O Aleijadinho e o Mestre Ataide

5. Corte de D. Jodo VI no Rio de Janeiro e a Missdo Francesa: Neoclassicismo

6. Império e Republica e os valores nacionais: Romantismo, Ecletismo e Realismo

7. O Modernismo brasileiro

71. Antecedentes da Semana de Arte Moderna de 1922

7.1.1. Lasar Segall e Anita Malfatti

7.2. A Semana de Arte Moderna de 1922: Mario de Andrade, Oswaldo de Andrade, Di Caval-
canti e Villa Lobos
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7.3.
7.3.1.
7.4.
7.4.1.
7.4.2.

71.1.
7.2.

7.3.
7.3.1.
7.4.
7.4.1.
7.4.2.

8.1.

8.2.
8.3.
8.4.
8.5.
8.6.

9.1.
9.2.

Os impactos da Semana de 22 na pintura e na escultura

O Manifesto Antropoéfago e Tarsila do Amaral

Artistas e movimentos apds a semana de arte moderna

Candido Portinari

A Sociedade Pré-Arte Moderna

Entre a década de 50 e a década de 90

O Projecto de Brasilia de Oscar Niemeyer e Lucio Costa: Raizes e influéncias
O paisagismo e Burle Marx

Grupo Neoconcreto: Hélio Oiticica, Lygia Clark e Franz Weissmann
Tropicalismo

As grandes bienais

A geracéo 80

Anos 90 e o século XXI

Arte popular brasileira e suas raizes

Tendéncias vanguardistas hoje

History of art in Brazil: temporal and spatial beacons and historiography

Art of prehistory in Brazil

Indigenous art in Brazil

The Contact with the Portuguese and Brazil Cologne: the representation of the Other in
European art, Mannerism and Baroque

The Barroco Mineiro

. The Aleijadinho and the Master Ataide

Court of King Jodo VI in Rio de Janeiro and the French Mission: Neoclassicism
Empire and Republic and national values: Romanticism, Eclecticism and Realism
Brazilian Modernism

Background to the Modern Art Week of 1922

Lasar Segall and Anita Malfatti

The Modern Art Week of 1922: Mario de Andrade, Oswaldo de Andrade, Di Cavalcanti and
Villa Lobos

The Impacts of the Week of 22 on Painting and Sculpture

The Anthropophagous Manifesto and Tarsila do Amaral

Artists and movements after the week of modern art

Candido Portinari

The Modern Pro-Art Society

Between the 1950s and the 1990s

The Brasilia Project by Oscar Niemeyer and Lucio Costa: Roots and influences
Landscaping and Burle Marx

Neoconcreto Group: Hélio OQiticica, Lygia Clark and Franz Weissmann
Tropicalism

The big biennials

The Generation 80

1990s and the 21st Century

Brazilian popular art and its roots

Avant-garde trends today

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

A disciplina vai ter uma metodologia assente no método expositivo. Os contetidos do progra-
ma serdo ainda fortemente apoiado no comentério a imagens, em documentacdo de apoio e em,
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possiveis, visitas de estudo, cujo nimero, local e data serdo a combinar. Havera ainda nas aulas, e
tendo em vista as diversas condicionantes, espago ao debate sobre as tematicas tratadas.

Serédo afixadas horas de atendimento aos alunos para esclarecimento de duvidas.

A avaliagdo da cadeira vai basear-se em duas provas obrigatérias e na participagéo dos alunos
nos espacos de didlogo (30%).

A primeira prova obrigatéria é um trabalho individual que consiste na leitura de uma obra de
arte no contexto da producéo dum artista brasileiro (35%).

A segunda prova obrigatdria € um trabalho em grupo sobre um movimento artistico brasileiro
para apresentar no final do semestre (35%).

Seréo aprovados os alunos que realizarem as provas da avaliagédo obrigatérias, com uma média
aritmética superior a 9,5 valores.

A participacéo e frequéncia das aulas sdo ainda factores de ponderagéo para a nota final.

Dispensam de comparéncia a avaliagéo final os alunos com classificagcdo média igual ou supe-
rior a 12 valores obtida em avaliagdo periddica.

Sé sdo admitidos a avaliagéo final os estudantes com classificagdo média igual ou superior a 8
valores obtida em avaliagdo periddica.

A Avaliagdo Final consiste num teste escrito e tera a ponderagéo de 10%.

As classificagdes dos elementos de avaliagdo séo expressas na escala numérica inteira de zero
(0) a vinte (20).

Students with an average grade of 12 or higher obtained in periodic evaluation are absent from
the final evaluation.

Only students with an average grade of 8 or higher obtained in periodic assessment are admit-
ted to the final evaluation.

The Final Assessment consists of a written test and will have a weighting of 10%.

As classificagdes dos elementos de avaliagdo sdo expressas na escala numérica inteira de zero
(0) a vinte (20).

The discipline will have a methodology based on the expository method. The contents of the
program will be strongly supported by comments on images, supporting documentation and pos-
sible study visits, whose number, place and date will be combined. There will also be in the class-
room, and in view of the various constraints, space for the debate on the topics treated.

Hours will be posted for students to clarify doubts.

The evaluation of the chair will be based on two compulsory tests and the participation of stu-
dents in the spaces of dialogue (30%).

The first mandatory test is an individual work consisting of the reading of a work of art in the
context of the production of a Brazilian artist (35%).

The second mandatory test is a group work on a Brazilian artistic movement to present at the
end of the semester (35%).

Students who take the compulsory assessment tests, with an arithmetic average of more than
9.5 points, will be approved.

The participation and attendance of classes are still factors of consideration for the final grade.

Students with an average grade of 12 or higher obtained in periodic evaluation are absent from
the final evaluation.

Only students with an average grade of 8 or higher obtained in periodic assessment are admit-
ted to the final evaluation.

The Final Assessment consists of a written test and will have a weighting of 10%.

The classifications of the elements of evaluation are expressed in the whole numerical scale of
zero (0) to twenty (20).
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4 — Assisténcia aos alunos
Student Assistance

O atendimento para esclarecimento de dulvidas sera as segundas-feiras das 15.30 as 16.30 h. no
gabinete de Ciéncias da Arte e o email de contato para marcagéo antecipada sera:
apoioaulasfbaul@gmail.com

The answer to clarify doubts will be on Mondays from 3.30 pm to 4.30 pm. in the Office of Art
Sciences and the contact email for advance marking will be: apoioaulasfbaul@gmail.com

09/2021
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