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Duration Semestral

Horas de contacto (TP 84 + OT 42 horas)
Student workload (TP 84 + OT 42 hours)
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Level

*Esta unidade curricular é de NIVEL Il. Devera ser frequentada preferencialmente a meio do percurso académico por
se tratar de uma disciplina com grau de complexidade e exigéncia médios.

*This is a LEVEL Il unit. It should preferably be attended in the half way through one's academic course as it is a
subject with a mid-range degree of complexity and requirement.

PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

Reconhecer a importancia do conhecimento tecnologico para a criagdo artistica ao
longo da histéria da humanidade, através do conhecimento da obra e da compreensao
dos processos artisticos e tecnolégicos de autores contemporaneos que recorrem as
tecnologias artisticas; Aproximar-se da praxis e da linguagem cientifica e tecnolégica
nos dominios da ceramica, fotografia, gravura, mosaico, pintura, tapecaria e vitral,
através de actividades de experimentagcdo, com o0 apoio dos docentes especialistas
nas varias tecnologias; Conhecer e compreender, sob a perspectiva tecnoldgica, pro-
jectos culturais, artisticos, patrimoniais e/ou educativos, assentes na utilizacdo das
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tecnologias artisticas; Desenvolver as competéncias bésicas, ho ambito das tecnolo-
gias artisticas supracitadas, necessarias a concepgao e realizagdo de projectos no
ambito do restauro, do patriménio e da cultura em geral.

To be able to recognize the relevance of technological knowledge for creating artworks
throughout the history of mankind, by knowing and understanding the artistic and tech-
nologic processes of ancient and contemporary authors who use technologies such as
Ceramics, Photography, Printmaking, Mosaic and Glass, Painting and Tapestry. To
understand the practice and specific language of these technologic fields, through ex-
perimentation activities, with the support of specialized teachers; To be able to recog-
nize and understand, from the technological point of view, artistic, cultural, heritage
and educational projects, based on the use of artistic technologies; To develop the
main skills in each technology, which are essential to conceive and implement art res-
toration, heritage and other cultural projects.

2 — Contetdos Programaticos
Syllabus

Cada nucleo tecnolégico (Ceramica, Fotografia, Gravura, Mosaico e Vitral, Pintura e
Tapecaria) seré estruturado em quatro sessdes de trés horas, com 0s seguintes con-
tetdos: 12 sessao (tedrica): Enquadramento historico e [éxico da tecnologia; 22 sesséo
(tedrico-pratica): Técnicas, instrumentos, materiais e processos: definicdo e experi-
mentacgao; 32 e 42 sessfes (tedrico-praticas): A tecnologia especifica (Ceramica, Fo-
tografia, Gravura, Mosaico e Vitral, Pintura e Tapecaria) no contexto contemporaneo
da criacao artistica. Apresentacdo de duas obras/projectos e desmontagem tecnol6-
gica dos mesmos. Sugestdo de sete artistas (por tecnologia), e selec¢ao das obras a
serem investigadas pelos alunos. Discusséo tedrica e pratica experimental em torno
das questdes tecnoldgicas suscitadas.

Each technology (Ceramics, Photography, Printmaking, Mosaic and Glass, Painting
and Tapestry) is structured in four three-hour sessions, with the following contents: 1st
session (theoretical): Historical background and lexicon of technology; 2nd session
(theoretical and practical): Techniques and materials and processes: definition and
experimentation; 3rd and 4th sessions (theoretical and practical): The specific technol-
ogy (Ceramics, Photography, Printmaking, mosaic and stained glass, painting and tap-
estry) in the contemporary context of artistic creation Presentation of two works/pro-
jects and technology disassembly of the same. Presentation of several artists (seven
by technology) and selection of works to be investigated by the students. Theoretical
discussion and experimental practice around technology issues previously raised.

3 — Metodologias de Ensino e Avaliacéo
Teaching and Evaluation Methodologies
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Para além da apresentacéo inicial, a coordenadora realiza sessfes intermédias para
orientacdo dos trabalhos: portefdlio e ensaio (respectivamente, 60% e 40% da classi-
ficacao final). As quatro sessdes de cada tecnologia sao estruturadas em duas fases,
consistindo a primeira aula na apresentacao tedrica dos conceitos-chave de cada tec-
nologia, e as restantes na componente pratica. O portefélio é construido ao longo do
semestre a partir do registo das sessdes e complementado com pesquisa individual.
Na sua avaliacdo séo valorizadas a compreensao face a recolha de dados e a capa-
cidade de relacionar teoria e prética. O ensaio incide sobre a desconstrugéo tecnol6-
gica de uma obra seleccionada entre varias sugeridas pelos docentes, sendo elabo-
rado sob a sua orientacdo e apresentado oralmente na avaliac&o final. E valorizada a
compreenséo das potencialidades das tecnologias artisticas e sdo avaliadas as com-
peténcias investigativa, analitica, critica e comunicativa dos alunos

Beyond the initial presentation, the coordinator performs intermediate sessions for
guide the portfolio and the academic work (respectively 60% and 40% of the final
mark). The four classes of each technology are structured in two phases. The first
class consists in the theoretical presentation of the key concepts of each technology
and the other classes in the practice. The portfolio is built during the semester by re-
cording each class and complementing it with individual further research. In assess-
ment, understanding, instead of data collection, and the ability to link theory to practice
are valued. The academic work focuses on the technological deco struction of an art-
work or project selected among several suggested by teachers, is pared under their
guidance and presented at the final evaluation. The understanding of the artistic po-
tential of each technology and the investigative, the analytical, the critical and the com-
municative skills of the students are evaluated.

4 — Bibliografia Recomendada
Recommended Bibliography

BRUN, J. (1991) A mao e o espirito. Lisboa: Edi¢des 70.

BRUN, J. (1992) Le réve et la machine: Technique et Existence. Paris: La Table
Ronde.

CROW, T. (1996) Modern Art in the Common Culture. Yale.

HEIDEGGER, M. (1995) Lingua de Tradi¢&o e Lingua Técnica. Lisboa: Veja.
HEIDEGGER, M. (1992) A Origem da Obra de Arte. Lisboa: Edi¢bes 70.

MAYER, R. (2002) Manual do Artista: Técnicas e Materiais. Sdo Paulo: Martins Fon-
tes. 2.2 ed.

MAYER, R. (1993) Materiales y Técnicas del Arte. Madrid: S.A. y Hermann Blume
Ediciones,

ROCHA DE SOUSA, J. (coord.) (1995) Didactica da Educacao Visual. Lisboa: Univer-
sidade Aberta.

RICHTER, G. (2002) The Daily Practice of Painting. London: Thames & Hudson.
SICARD, M. (1998) La Fabrique du Regard. Paris: Editions Odile Jacob.

Nota: As bibliografias especificas de cada tecnologia serdo entregues pelos respecti-
vos docentes.
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5 — Assisténcia aos alunos
Student assistance

Informacéo serd comunicada, pelo Professor, em aula.

Information provided by the lecture in class.

09/2021
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