b

a

belas-artes
ulisboa

DESIGN DE COMUNICAGCAO Il

COMMUNICATION DESIGN il

Area cientifica
Scientific domain

Design de Comunicagéo

Communication Design

Anos letivos
Academic years

2021-2023

Grau de ensino
Degree

Licenciatura
Bachelor of Arts

Duracgao
Duration

Semestral
Semestral

Horas de contacto
Student workload

(TP 126 + OT 42 horas)
(TP 126 + OT 42 hours)

ECTS (12 ECTS)
Nivel I*
Level

largo da academia nacional de belas-artes — 1249-058 lisboa, portugal
+351213 252 100 | www.belasartes.ulisboa.pt

*Esta unidade curricular
é de NIVEL X. Devers ser

frequentada preferencialmente

a meio do percurso académico
por se tratar de uma disciplina
com grau de complexidade

e exigéncia médios.

*This is a LEVEL X unit. It
should preferably be attended
in the half way through one’s
academic course as it is

a subject with a mid-range
degree of complexity

and requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

A disciplina de Design de Comunicacéo Il procura promover a consolidagéo do percurso forma-
tivo do aluno visando os seguintes conhecimentos, aptidoes e competéncias:

a)
b)

c)
d)

e)

a)

b)

c)

reconhecer os referentes fundadores da cultura especifica do design e sua pratica projetual
(contextos e autores);

desenvolver capacidades de analise e critica pelo reconhecimento de principios inerentes
a tipografia e a composicao grafica pela exploragéo de diferentes meios de producéo e su-
portes de comunicagéo;

fomentar a pesquisa e investigagdo como bases da conceptualizagdo e desenvolvimento do
projecto de design e reconhecer as implicagées (sociais e culturais) da sua concretizagéo;
desenvolver critérios funcionais e estéticos e adoptar metodologias adequadas aos meios
disponiveis;

promover a autonomia conceptual e operativa do aluno, valorizando a colaboragdo em
equipa e o dominio do projecto (concepgéo, producéo e implementacao).

recognize the founding referents of design culture and its project practice (contexts, ideas
and authors);

develop analysis and critique skills through a recognition of principles inherent to typogra-
phy and graphic composition, through an exploration of different means of production and
communication media;

promote research and investigation as the basis for the conceptualization and development
of a design project and acknowledge the (social and cultural) implications of its implemen-
tation;

develop functional and aesthetic criteria and adopt appropriate methodologies to the avail-
able resources;

promote the conceptual and operative autonomy of the student, while valuing team collab-
oration and the control of the project (conception, production and implementation).

2 — Conteudos Programaticos
Syllabus

O programa desenvolve-se em torno dos movimentos e intérpretes do cruzamento modernista
entre artes, design e tecnologias dos media. Percorrem-se referentes fundadores do pensamento
e da pratica do design grafico enquanto bases de consolidacdo de uma cultura especifica e da
metodologia projetual. Coloca-se a énfase na tipografia, nos principios de composicéo (estrutura e
grelha) e na érea editorial, explorando a complementaridade de meios de comunicagéo (impressos
e digitais).

Tematicas:

tipografia, composicao grafica, grelha, coeréncia;
organizagao e apresentacéo visual de informacéo;
objecto editorial e complementos de comunicacgéo.

Contextos:

cruzamento entre arte, tecnologia e design;
a nova tipografia e novas configuragées da comunicagéo;
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— o legado modernista e as visdes contemporaneas do design.
Projecto:

— pesquisa e investigacio (sustentacéo);

— metodologia projetual e produgéo (pratica);

— apresentacgéo e argumentagéo (validagdo).

The program is developed around the movements and interpreters of the modernist crossing
between art, design and media technologies. It addresses the founder referents of graphic design
thinking and practice, as the basis for the consolidation of a specific culture and of a project method-
ology. The emphasis is placed on typography, composition principles (structure and grid) and on the
editorial domain, while exploring the complementarity of communication media (print and digital).

Themes:

— typography, composition, grid, graphic coherence;

— organization and visual presentation of information;

— editorial objects and communication complements;

Contexts:

— the crossing between art, technology and design;

— the new typography and new configurations of communication;

— the modernist legacy and contemporary views on design

Projects:

— research and investigation (grounding);

— methodology and production (practice);

— presentation and argumentation (validation).

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

A disciplina integra aulas tedricas de contextualizagédo de tépicos que suportam o desenvolvi-
mento de exercicios e projectos de crescente complexidade nas aulas praticas. As aulas de apre-
sentagdo convocam o aluno para a discussé@o dos tépicos propostos e para exposigédo do seu pro-
jecto. A avaliagéo continua baseia-se na assiduidade, participagdo, empenho e evolugéo do aluno,
sendo complementada por duas avaliagdes de desempenho periddicas e pela avaliagdo final.

A classificacgéo final resulta da seguinte ponderacéo:
1. avaliagdo continua (15%);
2. avaliacdo periodica (65%):
— elementos de avaliagéo: exercicios (35%); projetos (30%).
3. avaliacdo final (20%):
— elementos de avaliagdo: reformulagcdo dos exercicios/projetos realizados ao longo do
semestre.

Os critérios incluem: a correspondéncia as metodologias e prazos propostos; a pesquisa, meto-
dologia, criatividade, adequacgao, pertinéncia dos projetos; a maturidade conceptual e operativa,
capacidade critica, clareza na comunicagéo, integracdo e cooperagéo dos alunos.

The course includes lectures that contextualize topics which supporting the development of
projects and exercises of increasing complexity in the practical classes. The presentation classes
convene the students to the discussion of topics and to the exposition of their projects. Continuous
assessment is based on attendance, participation, commitment and development of the student,
being complemented by two periodic performance assessments and by a final evaluation.
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The final grade results from the following weighting:
1. continuous assessment (15%)
2. periodical assessment (65%)
— of exercises (35%) and projects (30%)
3. final evaluation (20%):
— of reformulation of exercises/projects carried out throughout the semester.

The criteria include: correspondence to the proposed methodologies and deadlines; research,
methodology, creativity, appropriateness, relevance of projects; conceptual and operational matu-
rity, critical capacity, clarity in communication, integration and cooperation of the students.
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