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*Esta unidade curricular
é de NIVEL Il. Devera ser

frequentada preferencialmente

a meio do percurso académico
por se tratar de uma disciplina
com grau de complexidade

e exigéncia médios.

*This is a LEVEL Il unit. It
should preferably be attended
in the half way through one’s
academic course as it is

a subject with a mid-range
degree of complexity

and requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

Design de Comunicacgao IV visa enquadrar o espectro cultural e ambito de atuagéo atual da
disciplina, mediante os seguintes conhecimentos, aptidées e competéncias:

a)
b)

c)

d)
e)

reconhecer referentes contemporaneos e histéricos da cultura do design, enquanto campo
de estudo e pratica projetual;

desenvolver capacidades de andlise e critica construtiva pelo reconhecimento de principios
de design e exploracgéo de diferentes meios de producgao, linguagens e estratégias de comu-
nicacgao;

fomentar a pesquisa e investigagdo como bases da conceptualizagéo e desenvolvimento
do projeto de design, reconhecendo as suas implicagdes e promovendo afirmacgdo de um
discurso proprio;

consolidar critérios estéticos e metodologias adequadas aos meios disponiveis;

promover a autonomia conceptual e operativa do aluno, valorizando a colaboragdo em
equipa e o dominio do projeto (da concepgéo & implementac3o).

Communication Design IV aims to frame the current cultural spectrum and scope of action of
the discipline according to the following knowledge, skills and competences:

a)
b)

c)

recognize historical references and contemporary design culture as a field of study and
project practice;

develop analysis skills and constructive critique through a recognition of design principles
and exploration of different means of production, languages and communication strategies;
promote research and investigation as the bases for the conceptualization and development
of the design project, recognizing its implications, and promoting the creation of a personal
discourse;

consolidate aesthetic criteria and appropriate methodologies to the available resources;
promote the conceptual and operative autonomy of the student, valuing team collaboration
and the control of the project (from conception to implementation).

2 — Conteudos Programaticos
Syllabus

O programa parte de visdes contemporaneas do design, revendo o caminho do modernismo ao
pos-modernismo. A nivel cultural e conceptual centra-se na ruptura com principios de design rigidos
e na expanséo dos principios e da pratica do design. Do ponto de vista operativo foca-se na articula-
¢do semantica e expressiva do texto e imagem, bem como na estruturacao de objetos e projetos de
comunicagéo (sua linguagem, identidade e estratégia de comunicagéo). Explora-se a complementa-
ridade de meios de producéo e de suportes de comunicacéo (impressos, digitais e online).

Tematicas:

— tipografia e articulacdo verbal-visual;

— estruturacéo de conteldos e coeréncia grafica (edicdo impressa e digital);

— consisténcia de linguagem em meios complementares (print e web).

Contextos:

— ideais e mudangas no design de comunicagéo;

— raizes culturais do design;
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— poés-modernismo, independéncia e subverséo.
Projeto:

— pesquisa e sustentagao;

— metodologia de desenvolvimento;

— estratégia de comunicagéo.

The program departs from contemporary views of design, revisiting the path from modernism
to postmodernism. At a cultural and conceptual level, it focuses on the break with strict design
principles and on the expansion of design principles and practice. On an operative level, it focuses
on the semantic and expressive articulation of text and image, as well as the structuring of commu-
nication objects and projects (their language, identity and communication strategy). It explores the
complementarity of means of production and of communication media (print, digital and online).

Themes:

— Typography and verbal-visual articulation;

— Content structure and graphic coherence (digital and print editions);

— Consistent language in complementary media (print and web)

Contexts:

— lIdeals and changes in communication design;

— Cultural roots of design;

— Postmodernism, independence and subversion.

Project:

— Research and grounding;

— Project Methodology;

— Communication strategy

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

As aulas tedricas abordam temas que suportam a conceptualizagdo e desenvolvimento de exer-
cicios e projetos nas aulas praticas, bem como a gestdo das opgbes que lhes sédo inerentes. As
aulas de apresentagdo convocam o aluno para a discussdo de temas e para a exposi¢cdo dos seus
projetos. A avaliagdo continua baseia-se na assiduidade, participagdo, empenho e evolugéo do alu-
no, sendo complementada por duas avaliagbes de desempenho periddicas e pela avaliagéo final.

A classificagao final resulta da seguinte ponderagéo:
1. avaliagcdo continua (15%);
2. avaliagéo periddica (65%):
— elementos de avaliagéo: exercicios (35%); projetos (30%).
3. avaliacdo final (20%):
— elementos de avaliagéo: reformulagdo dos exercicios/projetos realizados ao longo do
semestre.

Os critérios incluem: a correspondéncia as metodologias e prazos propostos; a pesquisa, meto-
dologia, criatividade, adequacao, pertinéncia dos projetos; a maturidade conceptual e operativa,
capacidade critica, clareza na comunicagéo, integracdo e cooperagdo dos alunos.

The lectures cover topics that support the conceptualization and development of exercises and
projects in practical classes, as well as the management of their inherent options. The presentation
classes convene the student to the discussion of themes and to the exposition of their projects. Con-
tinuous assessment is based on the student’s attendance, participation, commitment and develop-
ment, being complemented by two periodic performance evaluations and by a final evaluation.
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The final grade results from the following weighting:
1. continuous assessment (15%)
2. periodical assessment (65%)
— of exercises (35%) and projects (30%)
3. final evaluation (20%):
— of reformulation of exercises/projects carried out throughout the semester.

The criteria include: correspondence to the proposed methodologies and deadlines; research,
methodology, creativity, appropriateness, relevance of projects; conceptual and operational ma-
turity, critical capacity, clarity in communication, integration and cooperation of the students.
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