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PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes
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distinguir meio e tecnologia;

descrever a tecnologizagéo da experiéncia;

aplicar os conhecimentos de forma argumentativa e critica;

identificar os principais paradigmas no pensamento das mediagdes;
produzir um juizo critico sobre os media em contexto criativo;
reconhecer as figuragdes dos media sobre a cultura;

conhecer a genealogia dos meios;

reconhecer a ‘realidade dos media’;

identificar as diferencas e antiteses entre as diferentes posi¢cdes tedricas;
posicionar-se criticamente sobre a histéria dos media;

conhecer as relagdes entre media e sociedade;

determinar o impacto dos media na estética e nas artes;

saber identificar as estratégias politicas dos media;

identificar as linhas de investigagdo em media, pratica e teoricamente ;
saber capaz de construir um discurso argumentativo sistematico e fechado sobre as
relagdes entre cultura, arte, media e realidade .

to distinguish media and technology;

to describe the emergent technification of experience;

to apply, critically and in an argumentative form, the new knowledge;

to identify the main paradigms in mediation;

to produce a critical judgment over media in a creative context;

to recognize the configuration media realize over culture;

to be acquainted with media genealogy;

to be able to recognize ‘media reality’;

to identify the differences and antithesis in theoretical perspectives over media;

to be able to assume a personal criticism on media history;

to be acquainted of the relations between media and society;

to be able to do a qualitative measure of the impact media in aesthetics and arts;

to be able to shape media policies and its political strategies;

to able to identify the principles guidelines in media research (applied and theoretical);
to be able to build a coherent and systematic discourse over media conceptual grid: reality,
art, culture, society .

2 — Conteudos Programaticos
Syllabus

Determinacédo genealdgica do conceito de «meio»: sentido e objecto de uma ‘teoria dos media’.
Os dispositivos técnicos e a sua discursividade: da antiguidade ao presente.

Media, discurso, realidade: media e poder; media e suspeicdo; media e simulagdes; remediagao.

Critica marxista dos media: Walter Benjamin: media e arte; Giinther Anders: mundo em imagens;
Hans Magnus Enzensberger: media e mobilizagéo.

A escola canadiana dos media: Harold A. Innis: tempo e espago; Eric A. Havelock: a heranca
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grega; Marshall McLuhan: as extensdes do corpo.

Teoria dos meios na actualidade: Niklas Luhmann: forma e meio; Jean Baudrillard: a agonia do
real; Paul Virilio: excesso e velocidade; Boris Groys: o submediatico; Friedrich A. Kittler: o pds-
humano; Peter Sloterdijk: «actio in distans».

Genealogy of media concept: meaning and object of a media theory. Technical devices and its
discourse: form antiquity to present day.

Media, discourse, reality: media and power; media and suspicion; media and simulacra;
remediation.

The Canadian School of Media: Harold A. Innis: time and space; Eric A. Havelock: the Greek
inheritance; Marshall McLuhan: the extensions of body.

Marxist media critique: Walter Benjamin: media and art; Giinther Anders: world in images; Hans
Magnus Enzensberger: media and mobilization.

Contemporary Media Theory: Niklas Luhmann: medium and form; Jean Baudrillard: the decline
of the real; Paul Virilio: excess and velocity; Boris Groys: the submedial; Friedrich Kittler: the post-
human; Peter Sloterdijk: «actio in distans».

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

Por ser uma unidade curricular de natureza, objectivos e competéncias essencialmente tedricos,
a aula magistral apresenta-se como a metodologia mais pertinente. O levantamento de problemas,
suadelimitagéo e explicitagdo sdo os elementos de principal uso. A heuristica textual e hermenéutica
serdo também recursos a utilizar. A verificagdo e acompanhamento da aquisicdo de competéncias
faz-se também a partir da discusséo publica dos argumentos em torno dos problemas levantados.
A classificagao final resulta da:
1) avaliacdo continua (10%), que contempla a assiduidade, participacdo, empenho e evolucdo
do aluno;
2) avaliagéo periddica (90%), realizada a meio e no final do semestre, e cujos elementos de
avaliagéo sdo uma apresentacado oral baseada num tema-problema presente no programa
(40%) e a redagdo de um artigo cientifico (paper) sobre o mesmo assunto (50%);
3) avaliagéo final (10%), a qual sdo admitidos os estudantes com classificagéo igual ou superior
a 8 valores resultante da avaliagdo continua e avaliagédo periddica, e cujo elemento de
avaliacdo é reformulacédo do artigo cientifico.
Os estudantes com classificagdo final igual ou superior a 10 valores, resultante da avaliagdo
continua e avaliagdo peridédica, estdo dispensados da avaliagéo final.

Being a course with a theoretical nature, with essentially theory driven outcomes and skills,
master classes are in itself the most appropriate methodology. The survey of problems, its definition
and discussion are the main elements to be used. The textual heuristics and hermeneutics are also
resources to improve in class. The verification and monitoring of skills acquisition is done by a
public discussion of the argument chosen for the oral presentation, i.e., around problem raised by
the student.

The final classification results from:

1) continuous assessment (10%), which includes attendance, participation, commitment and

student evolution;

2) a periodic assessment (90%), carried out in the middle and at the end of the semester, and

whose evaluation elements are an oral presentation based on a problem issue present in
the program (40%) and the writing of a scientific paper on the same theme (50%);

3) final assessment (10%), to which students with a grade equal or superior to 8 values

resulting from the continuous assessment and periodic assessment, are admitted and
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whose evaluation element is a reformulation of the scientific paper. Students with a
final grade of 10 values or higher, resulting from continuous assessment and periodic
assessment, are exempt from the final assessment.
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