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*Esta unidade curricular

é de NIVEL Il. Devera ser
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a meio do percurso académico
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com grau de complexidade

e exigéncia médios.

*This is a LEVEL Il unit. It
should preferably be attended
in the half way through one’s
academic course as it is

a subject with a mid-range
degree of complexity

and requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

— Aprofundar o estudo da morfologia craniofacial.

— Desenvolver a capacidade de representagdo das estruturas anatémicas do complexo
craniofacial.

— Reconhecer a relevancia da antropometria craniofacial, como area interdisciplinar, comum a
Arte, Antropologia, Cirurgia Plastica e Maxilofacial e Ortodontia.

— Conhecer as caracteristicas morfoldgicas faciais na avaliagao estética e harmonia facial.

— Compreender a importancia da variagdo anatémica, ndo apenas entre individuos, mas
igualmente no proéprio individuo, no decurso dos processos de crescimento, maturidade e
envelhecimento.

— ldentificar as estruturas morfolégicas e anatémicas, nas variadas formas de representagéo
do corpo humano, na civilizagdo ocidental, estabelecendo uma ligagdo com outras unidades
curriculares.

— Comprender as estruturas morfoldgicas e anatdémicas de alguns mamiferos, aves e répteis
comparando-as com o corpo humano. Estes conhecimentos facilitardo a analise de alguns seres
hibridos do imaginario greco-latino e medieval.

— Deepen the study of craniofacial morphology.

— Developing the capacity of representation of the anatomical structures of the craniofacial
complex.

— Recognizing the importance of craniofacial anthropometry, as an interdisciplinary area,
common to Art, Anthropology, Plastic and Maxillofacial Surgery and Orthodontics.

— Knowing the facial morphology role in aesthetic evaluation and facial harmony.

— Understand the importance of anatomical variation, not only between individuals but also in
the individual himself, during the processes of growth, maturity and aging.

— ldentify morphological and anatomical structures, in various forms of representation of the
human body, in Western civilization, establishing a link with other courses.

— To understand the morphological and anatomical structures of some mammals, birds, reptiles
and comparing them with the human body. This knowledge will facilitate the analysis of some
hybrids on Greek and Latin and medieval imagery.

2 — Conteudos Programaticos
Syllabus

— Estudo da cabeca: ossos do cranio e face; muasculos da cabeca e face.

— Estudo da mimica facial.

— Antropometria do cranio e da face. Desenvolvimento do complexo craniofacial.

— Estudo dos andares da face: andar superior; andar médio; andar inferior.

— Diferencas entre os diversos grupos humanos.

— O envelhecimento da face.

— Conceitos de estética facial através dos tempos.

— Representagdo da figura humana na arte ocidental: Civilizagées Pré-Classicas e Classicas;
ldade Média;

— Classicismo e Neo-Classicismo; Romantismo; Naturalismo; o Século XX.
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— Anatomia Comparada: estudo da morfologia de alguns mamiferos, aves e répteis.
— Anédlise de alguns seres hibridos do imaginario greco-latino e medieval.

— Head Study: skull and face; muscles of the head and face.

— Study of facial movement. Anthropometry of the skull and face.

— Development of the craniofacial complex. Study of the face: the upper third; middle third;
lower third.

— Differences between the various human groups.

— The aging of the face. Facial aesthetic concepts through the ages.

— Representation of the human figure in Western art: Civilizations Pre-Classic and Classic;
Middle Ages;

— Classicism and Neo-Classicism; romanticism; naturalism; the twentieth century.

— Comparative Anatomy: study of the morphology of some mammals, birds and reptiles.

— Analysis of some hybrids on Greek and Latin and medieval imagery.

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

As aulas sdo expositivas com apresentagédo de documentacao visual que completa a informacgéo
ministrada.

E executada a representacgio de varios aspetos da morfologia craniofacial.

Além da bibliografia principal recomendada, sera fornecida aos alunos bibliografia considerada
pertinente.

Os alunos deverao efectuar um trabalho, escolhendo seis desenhos de autores relevantes (dois
dos quais posteriores a 1945), cuja tematica seja a representagdo do corpo humano, a fim de
executarem o estudo da anatomia de superficie dos desenhos que selecionaram. Este trabalho,
que sera analisado nas aulas, fara parte da avaliagdo final.

A apreciacdo global dos conhecimentos e competéncias demonstradas, bem como dos
objectivos alcancados é expressa numa classificagdo que traduz a ponderacgdo relativa de
varios critérios — participagdo e acompanhamento efectivo; volume de trabalho desenvolvido e
empenho; integragdo lectiva e adequacgéo; qualidade do desempenho — aferidos em dois niveis
de avaliacdo: (i) periddica (80%), realizada em dois momentos, e (ii) final (20%). Os elementos
de avaliagdo aferidos globalmente nas duas avaliagdes periédicas compreendem dois trabalhos
praticos distribuido equitativamente (com ponderacédo de 20% cada) e um teste teérico final (40%).
A avaliacédo final compreende os registos anteriores e considera-se cumprida no momento da
ultima avaliagdo periddica. Apenas os alunos admitidos com classificagdo inferior a 11 valores estdo
obrigatoriamente convocados para discussdo perante um jari em avaliagéo final; os restantes estéo
dispensados, ndo obstante o direito a discussdo do seu desempenho.

Classes are expositive with visual sources completing the information.

The representation of various features of craniofacial morphology is performed.

In addition to the main recommended bibliography will be provided to students considered
relevant bibliography.

Students should carry out work, selectin six drawings of relevant authors (two of whom later
to 1945), whose subject is the representation of the human body in order to perform the study of
surface anatomy of the drawings they have selected. This work, which will be discussed in class,
will be part of the final evaluation.

The overall assessment of the knowledge and skills demonstrated, as well as the objectives
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achieved, is expressed in a classification that reflects the relative weighting of several criteria —
participation and effective follow-up; production workload and commitment; curricular integration
and adequacy; quality of performance — measured at two evaluation levels: (i) periodic (80%),
established in two moments, and (ii) final (20%). The evaluation elements globally assessed in
the two periodic evaluations include two practical assignments (weighting 20% each) equally
distributed and a theoretical final test (40%). The final evaluation comprises the previous records
and is considered fulfilled at the time of the last periodic evaluation. Only those admitted students
with a grade lower than 11 are required at a subsequent time for a discussion before a jury in a final
evaluation; the rest are dismissed, despite their right to discuss their assessment.

4 — Bibliografia Recomendada
Recommended Bibliography
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