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*Esta unidade curricular

é de NIVEL Il. Devera ser
frequentada preferencialmente
a meio do percurso académico
por se tratar de uma disciplina
com grau de complexidade

e exigéncia médios.

*This is a LEVEL Il unit. It
should preferably be attended
in the half way through one’s
academic course as it is

a subject with a mid-range
degree of complexity

and requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

— Desenvolvimento da capacidade de andlise e representacdo grafica objetiva da cabeca
humana, méos e pés.

— Compreender as vocagdes expressivas dos meios graficos atuantes adaptéaveis ao estudo das
extremidades.

— Compreender o sentido da fisionomia e a manifestagdo das emocgdes.

— Representar comrigor e detalhe os principais elementos anatémicos e de superficie relevantes
para as extremidades do corpo (cabeca, maos e pés).

— Visualizagéo da estrutura éssea e muscular deve ser dada com particular nitidez. O aluno
estara também pronto

— Aplicar processos ou métodos de representacéo especificos a construgdo da cabecga.

— Reconhecer a estrutura de determinada cabeca, os seus tragos fisiondmicos e os movimentos
expressivos.

— Representar seguindo processos especificos que garantam uma correta identificacdo do
retratado e da eventual expressao fisiondmica estudada.

— Utilizar os meios adequados a representagdo da cabega humana, dos seus musculos e ossos.

— To develop analysis and objective graphic representation of the human head,hands and feet.

— To understand the expressive vocations of each material adaptive to the study of extremities.

— To understand the meaning of physiognomy and the manifestation of emotions.

— To represent with accuracy and detail the main anatomical elements as well as relevant
superficial ones for the representation of extremities.

— Visualization of the hidden bone structure, with a particularly clearness.

— To apply specific processes or methods of representation to the head.

— To acknowledge determined structured of the head, it’s physiognomical traits and expressive
movements.

— To represent following specific processes that guarantee a correct identification of the
portrayed model and it’s eventual studies physiognomical expression.

— To use the suitable graphic means for the representation of the human head, it’s muscles and
bones.

2 — Conteudos Programaticos
Syllabus

— Caracterizagao da anatomia de superficie, dos ossos e musculos da cabeca, méos e pés.
— Estrutura fisionémica da cabega humana.

— Estudo da expressé@o das emocgdes.

— Fisiognomonia.

— Processos de observacao e representacgao.

— Tempo e movimento.

— Atitude e ponto de vista.

— Characterization of surface anatomy, bones and muscles of the head, hands and feet

— The physiognomic structure of the human head.
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— The expression of emotions.

— Physiognomony.

— Observation and representation processes.
— Time and movement

— Attitude and point-of-view

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

Exercicios de observagao e de representacao a partir de gessos, modelos artificiais e modelos
vivos.
Exercicios de retrato.

A apreciagdo global dos conhecimentos e competéncias demonstradas, bem como dos
objectivos alcangados é expresso numa classificagdo que traduz a ponderagéo relativa de varios
critérios — participagédo e acompanhamento efectivo; volume de trabalho desenvolvido e empenho;
integracéo lectiva e adequagéo; qualidade do desempenho — aferidos em trés niveis de avaliagéo:
(i) continua, assente no acompanhamento do trabalho nas aulas; (ii) periédica (80%), realizada em
dois momentos no final de cada por médulo, incluindo ja os dados da avaliagdo continua (20%)
como parte integrante; e (jii) final (20%), que compreende os registos anteriores e que se considera
cumprida no momento da Gltima avaliagdo periddica. Todos os alunos admitidos estdo dispensados
de comparecer a avaliagdo final em momento subsequente para discussao do seu trabalho perante
um juri, excepto aqueles que queiram discutir o seu desempenho.

Through observation and graphic representation exercices with casts, artificial and living
models.
Through portrayal exercises.

The overall assessment of the knowledge and skills demonstrated, as well as the objectives
achieved, is expressed in a classification that reflects the relative weighting of several criteria —
participation and effective follow-up; production workload and commitment; curricular integration
and adequacy; quality of performance — measured in three levels of evaluation: (i) continuous,
based on the monitoring of class work; (ii) periodic (80%), done in two moments at the end of each
module, already including the continuous evaluation data (20%) as an integral part; and (iii) final
(20%), which comprises the previous records and which is considered to have been fulfilled at the
time of the last periodic evaluation. All admitted students are dismissed from attending the final
evaluation at a subsequent time for discussion of their work before a jury, except those who wish
to discuss their assessment.

4 — Bibliografia Recomendada
Recommended Bibliography
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