b belas-artes
a ulisboa

DIDACTICA DO DESENHO
DRAWING DIDACTICS

Area cientifica Desenho
Scientific domain Drawing

Anos letivos 2021-2023
Academic years

Grau de ensino Mestrado
Degree Master of Arts
Duragéo Semestral
Duration Semestral

Horas de contacto
Student workload

(T 21 horas)
(T 21 hours)

ECTS

(6 ECTS)

largo da academia nacional de belas-artes — 1249-058 lisboa, portugal
+351213 252 100 | www.belasartes.ulisboa.pt



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

Esta disciplina pretende contribuir para o desenvolvimento pessoal e humano dos estudantes,
num quadro de referenciagéo intelectual e de reflexdo metacognitiva. Num contexto investigativo
e colaborativo, a unidade curricular pretende que os alunos adquiram uma visédo global da evolugéo
das estratégias metodoldgicas e das técnicas fundamentais no dominio da experiéncia grafica,
reflectindo de modo aprofundado sobre a expressédo didactica do desenho, tendo em conta a
ligagdo desta drea com as outras artes e areas do saber.

This course aims to contribute to the personal and human development of students within a
framework of referencing intellectual and metacognitive reflection. In a collaborative research
context, the course aims to provide students an overview an overview of the evolution of
methodological strategies and techniques in the field of fundamental graphical experience and
contribute to a reflection on the expression didactic drawing, given its connection with the other
arts and areas of knowledge.

2 — Conteudos Programaticos
Syllabus

— Didactica e Desenho: emergéncia dos conceitos.

— Didactica do Desenho: contextos de ensino/aprendizagem e problematica tedrica.

— Métodos e técnicas de ensino/aprendizagem em desenho.

— Complexidade e multirreferencialidade na dimenséo investigativa e formativa da Didactica
do Desenho.

— Teaching and Drawings: emergence of concepts.

— Teaching Drawing: contexts of teaching / learning and theoretical problem.

— Methods and techniques of teaching / learning at drawing.

— Complexity and multireferenciality in investigative and formative dimension of Teaching
Drawing.

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

O trabalho a desenvolver assenta na relagédo critica das tematicas propostas e numa matriz
de formagdo que promove a colaboragédo e o didlogo. A avaliagéo incide na elaboragdo de um
comentario critico (6-7 paginas), com base nos contetidos programaticos, seguido de uma breve
recensdo efectuada por um colega (1 pagina).

Aapreciagéo global dos conhecimentos e competénciasdemonstradas, bem como dos objectivos
alcancados é expresso numa classificacdo aferida em dois niveis de avaliacéo: (i) periddica (80%),
realizada em dois momentos, e (ii) final (20%). Os elementos de avaliacdo aferidos globalmente
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nas avaliacOes periddicas compreendem as ponderagdes de 60% para o comentario critico, 25%
para a recensdo apresentada e 15% para a participagdo nas aulas. A avaliagdo final engloba os
registos anteriores e considera-se cumprida no momento da ultima avaliagdo periédica. Apenas
os alunos admitidos com classificagdo inferior a 11 valores estdo obrigatoriamente convocados
para discussdo perante um jari em avaliacgdo final; os restantes estdo dispensados, ndo obstante o
direito a discussao do seu desempenho.

The work is based on the relationship of the critical issues and proposed a training matrix that
promotes collaboration and dialogue. The evaluation focuses on the development of a critical
commentary (6-7 pages) based on the syllabus, followed by a brief critical review made by a
colleague (1 page).

The overall assessment of the knowledge and skills demonstrated, as well as the objectives
achieved, is expressed in a classification measured at two evaluation levels: (i) periodic (80%),
established in two moments, and (i) final (20%). The evaluation elements globally assessed in the
periodic evaluation include the following proportion: 60% for the critical commentary, 25% for
the presented critical review and 15% for the participation in the classes. The final evaluation,
which combines the previous records, is considered fulfilled at the moment of the last periodic
evaluation. Only those admitted students with a grade lower than 11 are required at a subsequent
time for a discussion before a jury in a final evaluation; the rest are dismissed, despite their right to
discuss their assessment.
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