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PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

A unidade Curricular de Escultura | é estruturante no curriculo disciplinar do primeiro ciclo. Foi
pensada para fornecer aos alunos as bases teérico-praticas na aprendizagem da Escultura, reafir-
mando a especificidade inerente as suas componentes formativas, artistica, técnica e cientifica.
Para esse fim, propde-se o estudo e experimentacdo da materialidade e objectualidade da escul-
tura. E uma unidade curricular aberta aos varios dispositivos de investigagdo, a metodologias da
criagdo ligadas a pratica laboratorial e a reflexdo sobre essa mesma pratica. Estdo implicitos dife-
rentes eixos de pesquisa técnicos e estéticos, de modo a permitir multiplas concepgdes e materia-
lizagOes plasticas, mantendo-se no entanto ancoradas na pratica da escultura, em estreita relagédo
com os contelidos de aprendizagem dos seus Laboratérios. Respeitando as varias alternativas de
trabalho e respectivas escolhas, pressupdem-se por isso um ensino efectivamente individualizado
no ambito da Escultura.

The Curricular unit Sculpture | is a structuring unit within the disciplinary curriculum of the first
cycle. It was designed to provide students with the theoretical and practical foundations in the
learning of Sculpture, restating the inherent specificity to its educational components, artistic, sci-
entific and technical. To this end, the study and experimentation of materiality and objectuality of
sculpture is proposed. Is a course open to multiple research devices, to methodologies of creation
linked to laboratory practice and to the reflection on that same practice. Different technical and
aesthetic research axes are implied, in order to allow multiple conceptions and plastic material-
izations that nevertheless remain anchored in the practice of sculpture, in close relation with the
learning contents of its Laboratories. By respecting the various work alternatives and their choices,
an effectively individualized teaching is therefore assumed therefore within the field of Sculpture.

2 — Conteudos Programaticos
Syllabus

A unidade curricular proporciona uma aproximagéo ao pensamento escultérico e a aprendiza-
gem dos processos, técnicas e materiais inerentes a produgao escultérica. Tendo como ponto de
partida a investigacao individual dos alunos prop&e o estudo da matéria do objecto escultérico par-
tindo da identificagdo de um objecto comum pelos alunos. As aptiddes a desenvolver determinarao
também a escolha do processo adequado a cada trabalho. Para o desenvolvimento dos percursos
individuais serdo considerados os seguintes conteldos: a abordagem ao processo criativo, arqui-
vo pessoal, referéncias e contexto, métodos de pesquisa e interpretacéo; iniciagdo a produgéo do
objecto, experimentagdo e modos de formar, a modelagédo, o talhe, a construcédo e a assemblage,
estabelecendo-se a relagdo estrita e operativa entre os instrumentos da escultura e os materiais
que produzem o efeito plastico pretendido; ensaio e sentidos na instalagéo dos objectos no espacgo.

The curricular unit provides an approach to sculptural thinking and to learning processes, tech-
niques and materials inherent in sculptural production. Taking as a starting point the students’ indi-
vidual research, the study of the sculptural object’s matter is proposed, starting from the identifica-
tion of a common object by the students. The skills to be developed will also determine the choice
of process that is appropriate for each work. For the development of individual paths, the following
contents will be considered: the approach to creative process, personal archive, references and
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context, research methods and interpretation; introduction to object production, experimentation
and means of shaping, modeling, cutting, construction and assemblage, establish the strict and
operating relationship between sculpture’s instruments and the materials that produce the desired
plastic effect; testing and directions in the installation of objects in space.

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

Estdo implicitas nas actividades expressivas, indecisdes, solugdes, discussdes, interrogacgoes,
pistas, falsas pistas, conflitos,... vivéncias com as quais se pretende traduzir o pensamento plastico
e corporizar a praxis artistica. Como mote, propde-se a escolha de um referente a partir do olhar
sensivel do aluno. Com o qual se vai iniciar um programa aberto e sob varios canais de investiga-
¢do, varias alternativas de trabalho e consequentes escolhas técnicas e estéticas. Pressupondo por
isso, um ensino efectivamente individualizado e experimental.

As avaliagdes sdo trés ': 1° Avaliagdo Periédica (42ou 5°semana), relativa & experimentacéo e
a investigacgdo feitas, ponderacdo 30% ; 29 Avaliacdo Periédica (132e142 semana), relativa & ex-
perimentacdo e a investigacéo realizadas no semestre, ponderacdo 50% (quantitativa); Avaliagcdo
Final, apresentagdo do Relatério: processo e fundamentagdo 20% (quantitativa).

A avaliagdo incide numa observagdo atenta, directa e continua, identificando resultados do per-
curso e dando a devida atengéo as capacidades e potencialidades demonstradas.

In expressive activities, indecisions, solutions, discussions, interrogations, clues, false leads,
and conflicts are implied... with these experiences, the translation of plastic thought and the em-
bodiment of artistic praxis is intended.

As a motto, the choice of a referent from the sensitive gaze of the student is proposed. With this
referent, an open program will start under several research channels, several work alternatives and
consequent technical and aesthetic choices. An effectively individualized and experimental teach-
ing is assumed. The assessment of acquired skills is performed in a continuous, periodic (qualita-
tive) and final (quantitative) manner. The assumptions are found through the direct observation of
the work in progress and of the processes of their elaboration.
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