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*Esta unidade curricular

& de NIVEL lll. Devera ser
frequentada preferencialmente
no fim do percurso académico
por se tratar de uma disciplina
com grau de complexidade

e exigéncia elevados.

*This is a LEVEL Il unit.

It should preferably be
attended at the end of one’s
academic course as it is

a subject with a high degree

of complexity and requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

Esta unidade curricular visa dotar os alunos de conhecimentos iniciais a pratica de conservagéo e
restauro, onde a aprendizagem é orientada de modo afazer aligagdo entre conceitos, conhecimento
dos materiais constituintes e suas técnicas de execugéo, no nivel correspondente.

Obijetivos especificos do nivel V:

— Selegdo de uma pecga do acervo. Construgédo de uma grelha de anélise e inventariagcdo das

suas patologias; Elaboracdo de proposta para intervencao;

— Detetar, identificar e compreender os agentes intervenientes nos processos de degradacéao/
deterioracdo das matérias e materiais. Prever e analisar situagdes de risco e providenciar
medidas sustentaveis de conservagéo e seguranga.

— Tomar decisdes sobre as agdes conservativas e de restauro em pegas, documentar o
processo de conservagdo e restauro, € manusear um conjunto de materiais e utensilios
aplicados ao exercicio da conservagéo e restauro. Os trabalhos referidos desenvolver-se-
a0 em regime de tutoria conforme calendarizacdo afixada. A sua entrega, apresentacao e
discussdo devera ocorrer no periodo entre __ e __ de JAN

This course unit aims at providing the students with basic knowledge of conservation and
restoration work, while the learning process is guided towards the relation between concepts, the
knowledge of constituent materials and their execution techniques, at the corresponding level.

Specific goals at level V:

— Selection of a piece of art from the collection. Conception of a table for analysis and
inventory of its pathologies; Preparation of a suggestion for intervention;

— To detect, identify and understand intervening agents in the processes of degradation/
deterioration of matter and materials. To predict and analyze situations of risk and to arrange
sustainable manners of conservation and security.

— Totake decisions about the conservative and restorative actions in pieces of art, to document
the process of conservation and restoration and to manipulate a group of materials and
instruments necessary for the conservation and restoration practice. The referred work
will take place as a tutorial according to affixed calendarization. Work should be handed in,
presented and discussed between __ and __ JAN.

2 — Conteudos Programaticos
Syllabus

A UC é opcional — aberta a todas as licenciaturas — e tem como principio de orientagéo o
caracter fundamental da conservagéo preventiva, sendo considerados os aspetos curativos sempre
como recurso a utilizar em situagdes de inevitabilidade.

Outro principio diz respeito aos estudos antecipatérios que garantam uma efetiva preservagao
dos respetivos objetos de estudo/intervencéo a curto, médio e longo prazo.

A sistematizacdo dos modos/processos operativos baseada nestes dois principios implica a
construgdo de equipas pluridisciplinares programadas para intervengées fundamentadas.

A ideia é poder tomar decisdes abrangentes que digam respeito ao estabelecimento de
prioridades e meios/modos de intervencdo e ainda uma efetiva implementagédo de agdes, sua
logistica e respetivos custos.
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As decisdes fundamentais terdo sempre a sua ancoragem nos varios saberes envolvidos, nédo
podendo ser descurado, o bom senso e a experiéncia, bem como o conhecimento profundo do
“habitat” do objeto de estudo/intervencgao.

Pretende-se que a formacgéo contribua para o reforgco das competéncias técnica e cientifica e
para a salvaguarda da heranga patrimonial tanto a nivel conceptual como operativo.

The course unit is optional — available to students from all degrees — and its guiding line is the
fundamental aspect of preventive conservation, while the curation aspects are always regarded as
the resource in inevitable situations.

Another principle is related to the preliminary study that assures an effective preservation of the
respective objects of study/intervention in a short, medium and long term.

The systematization of the operative means/processes based in these two principles involves
the formation of multidisciplinary teams that are programmed to justified interventions.

The idea is to be able to take embracing decisions that are related to the establishment of
priorities and means of intervention and an effective implementation of actions, their logistics and
respective costs.

The fundamental decisions will always be based in the necessary knowledge, although common
sense and experience cannot be neglected, as well as the in-depth knowledge of the habitat of the
object of study/intervention.

It is intended that the training adds to the reinforcement of the technical and scientific
competence and to the protection of the heritage both at a conceptual and an operative level.

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

Em termos metodoldgicos, a abordagem centra-se na observagcdo de casos concretos e na
aplicacdo em pecas sujeitas a intervengéo conservativa e/ou de restauro. Sera pedido um trabalho
de investigacdo. Pretende-se que o aluno no final de cada médulo esteja apto a reconhecer, avaliar,
elaborar, através de estudo pluridisciplinar, uma reflexdo com vista a conservagéo e restauro.

A avaliagdo tem um carécter continuo e formativo e tem em conta aspetos como a motivagao
e participacao, iniciativa, autonomia e responsabilizagdo. Como elementos de avaliagdo seréo
considerados: a avaliagdo continua — assiduidade e desenvolvimento das tarefas propostas (com
ponderacido de 20%); avaliagdo periddica — apresentagdo da investigagéo realizada até ao meio
do semestre com apresentacdo oral (com ponderagdo de 30%) e entrega de relatério escrito no
final do semestre (com ponderagéo de 30% + 20% de avaliagéo final)

As far as methodology is concerned, the approach focuses on the observation of factual
situations and the application of pieces that need conservative intervention and/or restoration. An
investigation work will be required. It is intended that at the end of each module the student will
be prepared to recognize, assess, prepare, through multidisciplinary study, a reflection that aims
at conservation and restoration.

Assessment is continuous and formative and takes into consideration aspects such as motivation
and participation, initiative, autonomy and responsibility. The objects of assessment will be a report
on: Continuous evaluation — attendance and development of the proposed tasks (with a weight
of 20%); Periodic evaluation — Presentation of the research carried out until the middle of the
semester with oral presentation (with a weight of 30%) and delivery of written report at the end of
the semester (with a weight of 30% + 20% of Final evaluation).
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5 — Assisténcia aos alunos
Student Assistance

O atendimento pedagdgico aos alunos é feito a sexta-feira, das 14h-17h na sala 3.35. Os

interessados devem fazer a respetiva marcagdo com trés dias de antecedéncia para o correio
eletrénico: m.frade@belasartes.ulisboa.pt
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