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*Esta unidade curricular

é de NIVEL I. Devera ser
frequentada preferencialmente
no inicio do percurso
académico por se tratar

de uma disciplina com grau

de complexidade e exigéncia
introdutdrios.

*This is a LEVEL | unit.

It should preferably be
attended at the beginning

of one’s academic course

as it is a subject with

a reduced level of complexity
and requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

Laboratério de Medalhistica | visa dotar os alunos das competéncias essenciais que conduzem
ao saber fazer da medalha, promovendo o desenvolvimento das aptiddes necessarias a materiali-
zacéo do objeto, tendo por objetivos:

A. Aquisi¢do de conhecimentos sobre as operagdes tradicionais e potencialidades técnicas e

expressivas modernas e contemporaneas apropriadas a medalhistica, implicando o recurso
a uma diversidade de conhecimentos de ordem tecnoldgica, artistica, industrial, histérica,
social e econdmica.

Experimentagdo de instrumentos, técnicas e materiais variados, aplicados aos processos
tradicionais, modernos e contemporaneos, com base no desenvolvimento de uma linha de
investigacédo pessoal.

Autonomia no dominio de nogdes basicas, instrumentos, materiais e técnicas inerentes a
criagdo da medalha, fomentando o desenvolvimento de um discurso critico fundamentado,
que permita ao aluno tomar consciéncia das fases de trabalho envolvidas na concretizagdo
de um projeto medalhistico.

Laboratory of Medal | aims to equip students with the essential skills that lead to the knowledge
of how to do the medal, promoting the development of the necessary skills to materialize the ob-
ject, with the following objectives:

A. Acquisition of knowledge about traditional operations and modern and contemporary tech-

nical and expressive potential appropriate to the medal, implying the use of a diversity of
technological, artistic, industrial, historical, social and economic knowledge.
Experimentation of several instruments, materials and techniques, applied to traditional, mod-
ern and contemporary processes, based on the development of a line of personal investigation.
Autonomy in the domain of basic notions, instruments, materials and techniques inherent to
the creation of the medal, fostering the development of a reasoned critical discourse, that
allows the student to become aware of the phases of work involved in the accomplishment
of a medal art project.

2 — Conteudos Programaticos
Syllabus

Laboratério de Medalhistica | estrutura-se num modelo teérico-pratico, apoiado em seminarios
tedricos e exercicios praticos nos quais se integram os seguintes contetdos:

1.

©NOOA WP

O que define uma medalha: contextos histéricos e culturais e a sua relagdo com os diversos
procedimentos formais.

Arte, artesanato e industria: recursos tecnoldgicos e intencionalidade plastica.

Imaginacgéo criadora: apropriacédo de texturas por frottage e decalque.

Espaco e representagdo: métodos aditivos e subtrativos.

Percecéo do volume: interpretacéo tridimensional de modelos bidimensionais.

Matrizes: escalas de reducdo e ampliagdo.

Composigao: organizagéo formal e espacial do campo da medalha.

Processos de moldagem e modelagdo em gesso: caracteristicas do material e procedimen-
tos técnicos.
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Laboratory of Medal | is structured in a theoretical-practical model, supported by theoretical
seminars and practical exercises in which the following contents are integrated:

1.  What defines a medal: historical and cultural contexts and its relation to the various formal
procedures.
Art, crafts and industry: technological resources and plastic intentionality.
Creative Imagination: appropriation of textures by frottage and decal.
Space and representation: additive and subtractive methods.
Volume perception: three-dimensional interpretation of two-dimensional models.
Matrices: scaling.
Composition: formal and spatial organization of the medal field.
Modeling and molding processes in plaster: characteristics of the material and technical
procedures.
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3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

Laboratorio de Medalhistica | € uma unidade curricular de cariz teérico-pratico, destinada a
reforcar competéncias especificas na area cientifica do curso de Escultura, pelo que as duas au-
las semanais assentardo na exposi¢do de conteudos de carater tedrico, sendo a sua consequente
aquisicdo potenciada pela aplicagdo pratica, através da experimentagéo de instrumentos, técnicas
e materiais inerentes aos processos tradicionais, modernos e contemporaneos da medalha.

O regime de aquisicdo de competéncias apoia-se em quatro exercicios de carater obrigatério
e a avaliagéo desenvolve-se em trés fases — continua, periddica e final —, correspondendo aos
seguintes coeficientes de ponderagéo:

— Avaliagédo continua —10%

— Auvaliagéo periédica 1 - 30%

— Auvaliagéo periédica 2 - 50%

— Auvaliagéo final —20%

Critérios de avaliagao:

Qualidade do desempenho e das respostas ao programa, nomeadamente: dominio de concei-
tos, instrumentos, técnicas e materiais; evolugdo das capacidades criativa e experimental; cum-
primento da calendarizagdo; assiduidade; integragcdo no processo escolar; limpeza e organizagdo
do espaco de trabalho, materiais, ferramentas e utensilios; autonomia, apresentacao e defesa de
processos e resultados.

Laboratory of Medal | is a curricular unit of theoretical and practical nature, intended to rein-
force skills in scientific area of Sculpture. The two weekly classes will be based on the display of
theoretical content, and in its subsequent acquisition enhanced by practical application, by exper-
imenting instruments, techniques and materials inherent to traditional, modern and contemporary
processes of the medal.

The competency acquisition system is based on four mandatory exercises and the evaluation
is carried out in three phases — continuous, periodic and final —, corresponding to the following
weighting coefficients:

— Continuous evaluation—10%

— Periodic evaluation 1 - 30%

— Periodic evaluation 2 — 40%

— Final evaluation — 20%

Evaluation criteria:
Quality of the performance and answers to the course unit content, namely: domain of concepts,
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instruments, techniques and materials; evolution of creative and experimental capacities;
compliance with schedule; assiduity; integration in the school process; cleaning and organization
of the workspace, materials, machines and tools; autonomy, presentation and defense of processes
and results.
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Bibliografia especifica sera cedida sempre que necessario.
Specific bibliography will be provided whenever necessary.

O horério de orientagéo tutorial devera ser combinado, com antecedéncia de dois dias, através
do correio eletronico: as.ferreira@belasartes.ulisboa.pt

The tutoring hours must be combined, in advance of two days, by e-mail:
as.ferreira@belasartes.ulisboa.pt
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