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*Esta unidade curricular é de
NIVEL I. Devers ser frequentada
preferencialmente no inicio

do percurso académico por se
tratar de uma disciplina com
grau de complexidade

e exigéncia introdutdrios.

*This is a LEVEL | unit.

It should preferably be
attended at the beginning
of one’s academic course as
it is a subject with a reduced
level of complexity and
requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

Procura-se o desenvolvimento das capacidades cognitivas, perceptivas e de analise através do
apuro das competéncias de um dos fundamentos da escultura: a capacidade de representagao:

Entendimento da mimese como estudo e analise e ndo como cdpia mecénica;

Habilitagdo do aluno para a representagéo da figura humana de forma objectiva;

Entendimento da figura humana como relagéo entre os varios elementos que a compdem;

Compreensio e assimilagédo da proporgéo e do equilibrio da figura humana;

Aprendizagem dos principios de composi¢cdo de um todo harmoénico e estruturado;

Compreensao das relagdes entre estrutura e volumetria na origem de uma forma.

O aluno devera ainda saber aplicar nogdes inerentes a composigéo escultérica associadas aos
elementos forma e estrutura, volume e escala, proporgéo e simetria, luz e modelado.

The development of cognitive, perceptive and analytical skills is sought through the skill of one
of the foundations of sculpture: the capacity of representation:

Understanding mimesis as study and analysis and not as mechanical copying;

Student’s ability to represent the human figure objectively;

Understanding of the human figure as a relation between the various elements that make it up;

Understanding and assimilating the proportion and balance of the human figure;

Learning the principles of composition of a harmonic and structured whole;

Understanding the relationships between structure and volumetry in the origin of a form. The
student should also be able to apply notions inherent to the sculptural composition associated with
the elements form and structure, volume and scale, proportion and symmetry, light and modeling.

2 — Conteudos Programaticos
Syllabus

A unidade curricular Modelos de Escultura Il proporciona uma reflexdo critica sobre os funda-
mentos classicos da escultura, aliada a métodos operativos que estimulam a analise e compreen-
sdo das relacoes formais da figura humana e das formas tridimensionais na sua generalidade.

O estudo e interpretagao da figura humana e a integragéo do seu potencial expressivo e signi-
ficante séo observados na abordagem dos seguintes contelddos: modos e técnicas de observagao
e representacgdo; técnicas de modelacdo e de transposigdo; estruturas, materiais e instrumentos;
cénones de proporgdo; anatomia de superficie e antropometria; dimenséo, escala, redugao; gra-
matica e valores compositivos.

The curricular unit Models of Sculpture Il provides a critical reflection on the classical founda-
tions of sculpture, combined with operational methods that stimulate the analysis and understand-
ing of the formal relations of the humanfigure and the three-dimensional forms in their generality.

The study and interpretation of the human figure and the integration of its expressive and sig-
nificant potential are observed in the approach of the following contents: modes and techniques of
observation and representation; modeling and transposition techniques; structures, materials and
instruments; canons of proportion; surface anatomy and anthropometry; size, scale, reduction;
grammar and compositional values.
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3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

Desenvolvimento e aplicagdo de conhecimentos de indole cientifica, técnica e tecnoldgica na
representacgdo objetiva de um modelo nu feminino, modelado do vivo em volume total.

Sao propostos exercicios especificos que contemplam o estudo bidimensional e tridimensional
do modelo, mediante a realizagdo de desenhos e esbocetos, e a representagéo a escala modelada
em barro (a passagem a material definitivo cai fora do &mbito desta unidade curricular).

O aluno devera manter registo fotografico da progressao dos exercicios, a partir do qual reali-
zara um portefélio do seu trabalho.

A avaliacéo é realizada dentro dos critérios do “Regulamento de Avaliagdo de Conhecimentos e
Competéncias dos Estudantes” Capitulo Il da FBAUL — Continua 20% | Periédicas 60% | Final 20%
— e consta de apresentacédo oral e visualizagédo dos trabalhos realizados.

Serao realizadas duas avaliagbes periédicas — em finais de Outubro e finais de Dezembro —
em datas a designar em func¢éo do horério lectivo.

Development and application of scientific, technical and technological knowledge in the objec-
tive representation of a female nude model, modeled from the live in total volume.

Specific exercises are proposed that contemplate the two-dimensional and three-dimensional
study of the model, by means of drawings and sketches, and representation on a scale modeled in
clay (the passage to definitive material falls outside the scope of this curricular unit).

The student should keep a photographic record of the progression of the exercises, from which
he will carry out a portfolio of his work.

The evaluation is carried out in a continuous, periodic and final way. The evaluation is predom-
inantly continuous valuing the work response and intervention demonstrated by the student pres-
ent in the classroom. Periodic evaluations are two, compulsory, taking place on dates to be set at
the beginning of the semester.

4 — Bibliografia Recomendada
Recommended Bibliography

BELLUGE, Paul. Introduction a I'etude de la forme humaine anatomique plastique et mecanique.
Librairie Maloine SA, Paris, 1963.

BINET, Jacques Louis. Dessins et traité d’anatomie. Ed. du Chéne, Paris, 1980.

BORDES, Juan (2003), Historia de las Teorias de la Figura Humana, el dibujo, la anatomia, la pro-
porcioén, la fisiogonomia, Madrid, Catedra.

CLARK, Kenneth (1990), The Nude: a study in ideal form, 8a ed., Princeton, New Jersey, Princeton
University Press.

DE QUINCY, Quatremere. De L'imitacion dans les Beaux-Arts. Treuttel et Wurtz Librairies, AAM
Editions, Paris, 1980.

MOREAUX, Arnould (2002), Anatomie Artistique de I'homme, 2a ed., Paris, Maloine.

MUYBRIDGE, Tom. Muybridge’s Complete Human and Animal Locomotion. Dover Publications
Inc., NY.

RAYNES, John. Human Anatomy for the Artists. The Hamlyn Publishing, London, 1981.

N.B.: Bibliografia especifica e complementar sera indicada no decurso das aulas.
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