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COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

Trata-se de uma disciplina que pretende colocar os alunos perante a realidade da museologia.
Neste sentido esta disciplina tem os seguintes objetivos:

a)Introduzir os alunos na problematica dos museus;

b)Enquadrar aspetos tedricos da museologia;

c)Introduzir os alunos na histéria dos museus;

d)Abordar aspetos do objeto, metodologias e praticas de trabalho no campo da museologia;
e)Tratar dos mecanismos de funcionamento dos museus nos aspetos cientificos, profissionais,
técnicos e artisticos;

f)Vivenciar casos praticos com profissionais da museologia sobre projetos desenvolvidos;
Como competéncia pretende-se que os alunos tenham nog¢des claras sobre os enquadramen-
tos historicos e tedricos da museologia e da curadoria.

It is a discipline that intends to place students before the reality of museology. In this sense
this discipline has the following objectives:

a) Introduce students to the problems of museums;

b) Framing theoretical aspects of museology;

¢) Introduce students to the history of museums;
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d) To approach aspects of the object, methodologies and practices of work in the field of
museology;

e) To deal with the functioning of museums in scientific, professional, technical and artistic
aspects;

f) To experience practical cases with professionals of museology on developed projects;

As a competency students are expected to have clear notions of the historical and theoreti-
cal frameworks of museology and curatorship.

2 — Conteudos Programaticos
Syllabus

1.Museologia como a ciéncia dos museus

2.A evolugdo do conceito de museu e de museologia

3.Fases da histéria dos Museus

4.Conceitos da museologia reflexdo tedrica a partir de autores e textos fundamentais da mu-
seologia

5. Patrimédnio Cultural e Natural e Museus.

6.Func¢des convencionais dos museus.

7. Tipologias de museus.

8. Fungbes do musedlogo.

9. Museus na sociedade atual.

1.Museology as the science of museums

2.The evolution of the concept of museum and museology

3. Phases of the History of Museums

4.Concepts of museology theoretical reflection from authors and fundamental texts of mus-
eology

5. Cultural and Natural Heritage and Museums.

6. Conventional functions of museums.

7. Types of museums.

8. Functions of the museologist.

9. Museums in today's society.

3 — Metodologias de Ensino e Avaliagdo
Teaching and Evaluation Methodologies

Sera uma disciplina onde se utilizara o método expositivo. No entanto os conteldos do pro-
grama serao fortemente apoiado no comentdrio a imagens projectadas e ao video, em docu-
mentagdo de apoio e em visitas de estudo, a museus, espagos museoldgicos, encontros com
museologos e outras instituicdes vocacionadas para a conservagao e restauro, defesa e uso
do patrimdnio cultural e natural tendo em vista um contacto directo com especialistas e a
praxis diaria, cujo numero.
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A avaliagcdo consta dos seguintes elementos:

1. Apreciagdo continua, baseada na participacdo dos alunos nos espacgos de didlogo (10%);

2. Analise de um conceito tedrico da museologia (20%);

3. Andlise de um momento da histéria da museologia (20%);

4. Relatério escrito de analise sobre a um museu ou projeto curatorial (50%).

Serdo aprovados os alunos que realizarem as provas da avaliacdo obrigatdrias, com uma mé-
dia aritmética superior a 9,5 valores.

A participagao e frequéncia das aulas sdo ainda factores de ponderagao para a nota final.
Dispensam de comparéncia a avaliagao final os alunos com classificagao média igual ou su-
perior a 12 valores obtida em avaliagdo periddica.

Sé sao admitidos a avaliagao final os estudantes com classificagdo média igual ou superior a 8
valores obtida em avaliagao periddica.

A Avaliagdo Final consiste num teste escrito e terd a ponderag¢do de 10%.

As classificagdes dos elementos de avaliagdo sdo expressas na escala numérica inteira de zero
(0) a vinte (20).

It will be a discipline where the expository method will be used. However, the contents of the
program will be strongly supported in the commentary on the projected images and the video,
in supporting documentation and in study visits, to museums, museological spaces, meetings
with museologos and other institutions dedicated to conservation and restoration, defense
and use of cultural and natural heritage in view of direct contact with specialists and daily
praxis, whose number.

The assessment consists of the following elements:

1. Continuous assessment, based on the participation of students in the spaces of dialogue
(10%);

2. Analysis of a theoretical concept of museology (20%);

3. Analysis of a moment in the history of museology (20%);

4. Written analysis report on a museum or curatorial project (50%).

Students who take the compulsory assessment tests, with an arithmetic average of more than
9.5 points, will be approved.

The participation and attendance of classes are still factors of consideration for the final grade.
Students with a mean or higher rating of 12 values obtained in periodic evaluation are absent
from the final evaluation.

Only students with an average grade of 8 or higher obtained in periodic assessment are ad-
mitted to the final evaluation.

The Final Assessment consists of a written test and will have a weighting of 10%.

The classifications of the elements of evaluation are expressed in the whole numerical scale
of zero (0) to twenty (20).

4 — Bibliografia Recomendada
Recommended Bibliography
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5 — Assisténcia aos alunos
Student assistance

O atendimento para esclarecimento de duvidas serd as segundas-feiras das 15.30 as 16.30 h.
no gabinete de Ciéncias da Arte e o email de contato para marcag¢do antecipada sera: apoio-
aulasfbaul@gmail.com

The answer to clarify doubts will be on Mondays from 3.30 pm to 4.30 pm. in the Office of Art
Sciences and the contact email for advance marking will be:

apoioaulasfbaul@gmail.com
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