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*Esta unidade curricular

& de NIVEL lll. Devera ser
frequentada preferencialmente
no fim do percurso académico
por se tratar de uma disciplina
com grau de complexidade

e exigéncia elevados.

*This is a LEVEL Il unit.

It should preferably be
attended at the end of one’s
academic course as it is

a subject with a high degree

of complexity and requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

Esta disciplina tem como grande objetivo estimular e expandir conceptualmente a problematica
das linguagens especificas das Tecnologias da Pintura (Gravura, Ceramica, Mosaico, Vitral, Tape-
caria e Pintura Digital) e o seu impacto na formalizagéo do discurso artistico. Os contetdos visdo
estabelecer conexdo com as pesquisas historicas e plasticas a desenvolver, permitindo integrar as
mais dispares formagdes dos Mestrandos. Conseguir adesdo a hipotese de aplicabilidade destas
matérias tedrico-praticas nas pesquisas a desenvolver. Centrar a problematica das Tecnologias de
Pintura na individualizagdo ou na criagédo de coletivos artisticos. Saber discernir entre manifesta-
¢Oes artisticas, tecnoldgicas e cientificas. Interpretar e associar as tecnologias artisticas de forma
a expandir os limites do campo artistico e do pensamento plastico. Ser capaz de identificar os
principais conceitos (Arte, Linguagem, Simbologia e Tecnologia Artistica) e reequacionar o papel
do autor enquanto criador de «multiplos/protétipos artisticos

This discipline has as its main objective to stimulate and expand conceptually the problem-
atic of the specific languages of Painting Technologies (Engraving, Ceramics, Mosaic, Stained
Glass, Tapestry and Digital Painting) and its impact on the formalization of artistic discourse.
The vision contents establish connection with the historical and plastic researches to develop,
allowing to integrate the most disparate formations of the Masters students. To obtain adhesion
to the hypothesis of applicability of these theoretical-practical materials in the researches to be
developed. To focus the problematic of the Technologies of Painting in the individualization or
the creation of artistic collectives. Know how to discern between artistic, technological and sci-
entific manifestations. Interpret and associate artistic technologies in order to expand the limits
of the artistic field and plastic thinking. To be able to identify the main concepts (Art, Language,
Symbolism and Artistic Technology) and to reassign the author’s role as the creator of “multiples
/ artistic prototypes”.

2 — Conteudos Programaticos
Syllabus

O programa faz aproximagdes ao conceito de «Tecnologia Artistica» e enquadrada no contexto
das sociedades pds-global; a utilizagao e articulagdo das Tecnologias de Pintura com as novas tec-
nologias de matriz digital na formalizagdo do discurso artistico; a fusdo técnica dos novos materiais
e matérias que caracterizam as novas linguagens; as origens, legado e patriménio das Tecnologias
de Pintura, entendidas como um campo expandido, explorando os conceitos chave, recorrendo
aos pioneiros e aos visiondrios que projectaram a fusdo entre Arte, Ciéncia e Tecnologia ; Estudio
(studio) entendido como plataforma laboratorial da praxis das tecnologias; acessibilidade proto-
colar individualizada ou colectiva a cada um dos estudios (Gravura, Ceramica, Mosaico, Vitral,
Tapecaria e Pintura Digital); inovacéo artistica e tecnoldgica potenciadora das novas linguagens;
interacgdo directa e concreta com artistas, obras e exposi¢gdes, potenciadoras da exemplificagdo
da expansdo do imaginério artistico.

The program makes approximations to the concept of «Artistic Technology» and framed in the
context of post-global societies; To the use and articulation of the Technologies of Painting with
the new technologies of digital matrix in the formalization of the artistic discourse; The technical
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fusion of the new materials and materials that characterize the new languages; To the origins, leg-
acy and patrimony of Painting Technologies, understood as an expanded field, exploring the key
concepts, using the pioneers and the visionaries who projected the fusion between Art, Science
and Technology; Studio (studio) understood as laboratory platform of technologies praxis; Individ-
ualized or collective protocol accessibility to each of the studios (Engraving, Ceramics, Mosaic,
Stained Glass, Tapestry and Digital Painting); Artistic and technological innovation enhancing the
new languages; Direct and concrete interaction with artists, works and exhibitions, potentiators of
the exemplification of the expansion of the artistic imagination.

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

As aulas sdo tedrico-praticas visando transmitir os conceitos chave, os saberes artisticos, téc-
nicos e cientificos, que caracterizam as Tecnologias da Pintura. E utilizada a comunicacéo edu-
cacional direta, método de exposi¢ao oral presencial, recorrendo ao discurso informo e scripto .
A forma para aferir a aquisicdo dos conhecimentos por parte do mestrando passa pela realizagao
num studio seleccionado de um projecto cujas obras serdo avaliadas. Os critérios das avaliagbes
sdo indissociéaveis da actividade projectual, da participacéo presencial, da experimentacdo (maté-
rias, instrumentos e técnicas), bem como da capacidade expositiva. A Classificagéo Final resultara
de duas Avaliacdes Periddicas ( cada 30 %), uma Avaliagdo Continua (20 %) e uma Avaliagéo Final
(20 % ), assente no acompanhamento tutorial em estidio, contudo segundo Regulamento Pedagé-
gico em vigor, podem ser dispensados da Avaliagéo Final os alunos que satisfagcam o conjunto de
critérios anteriormente descritos.

The classes are theoretical-practical in order to transmit the key concepts, the artistic, technical
and scientific knowledge that characterize the Technologies of Painting. It is used the direct educa-
tional communication, method of oral exposition face, using the discourse inform and scripto. The
way to measure the acquisition of the knowledge by the master’s degree is to be carried out in a
selected studio of a project whose works will be evaluated. The evaluation criteri a are inseparable
from the project activity, attendance, experimentation (materials, instruments and techniques) as
well as the exhibition capacity. The Final Classification will result from two Periodic Assessments
(30% each), a Continuous Assessment (20%) and a Final Assessment (20%), based on the tutorial
tutorial in the studio, however (according to the Pedagogical Regulations in force) Final students
who meet the set of criteria previously described.
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