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por se tratar de uma disciplina a subject with a mid-range
com grau de complexidade degree of complexity
e exigéncia médios. and requirement.
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PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

1.

Nivel que intensifica e completa a gravura calcografica (4gua-tinta de agucar, verniz mole,
maneira negra). Num segundo momento transita-se para a gravura plana (litografia em pedra
e em folhas de polyester) e para a gravura permeografica (serigrafia). Esta optativa inclui uma
experimentacgéo alargada das técnicas disponiveis, abrindo a possibilidade de colocar em pra-
tica diversos sentidos de duas nog¢des centrais da gravura: a experimentacéo e a repeticao.
Como se trata do penultimo nivel de aprendizagem de gravura, os discentes sdo convidados
a pensar em projectos mais ousados que incluam novas dimensdes, novos suportes, interli-
gacdes com processos fotograficos e multimedia.

Proporcionar competéncias que facultem a manipulagéo criativa dos meios técnicos dispo-
niveis.

A subject that intensifies and completes Printmaking |, adding techniques such as sugar ag-
uatint, mezzotint, and soft ground. In a second moment one comes to the experimentation
of lithography (in stone and in sheets of polyester) and silkscreen. This subject demands a
deep experimentation of the available techniques, opening the possibility of putting in prac-
tice two central notions of printmaking: experimentation and repetition.

The students are asked to think of projects that include new dimensions, new material sup-
ports, and to make connections with photographic and multimedia processes.

Provide expertise to develop the creative manipulation of the technical available means.

2 — Conteudos Programaticos
Syllabus

1.

2.

Introducéo as técnicas da dgua-tinta de aglcar, verniz mole, e maneira negra.

Iniciagdo a Litografia em pedra, numa primeira fase com lapis litografico, derivando, pro-
gressivamente, para manchas realizadas com Tushe, nas mais diversas diluigdes.

Ensaios de litografia ndo téxica em Polyester. Observacdo de exemplos e discussdo das po-
tencialidades deste material comparativamente ao uso da pedra.

Pratica de Serigrafia.

Introduction to sugar aquatint, soft ground, and mezzotint.

Introduction to lithography in stone, in a first phase with lithographic pencil, deriving pro-
gressively for pictures realized with Tushe with diverse dilutions.

Non-toxic lithography with Polyester. Examples and public discussion about the potentiali-
ties of this material compared to the use of stone.

Practice of Silkscreen.
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3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

Metodologia

Experimentagdo exaustiva das técnicas de dgua-tinta, verniz mole e maneira negra.

As técnicas da gravura plana serdo acompanhadas, duas vezes por més, de médulos teéricos de
60 minutos previamente anunciados.

As avaliacdes realizam-se de forma continua (20%), periddica (30% +30%), e final (20%).
As avaliagdes periddicas séo:
— Duas, obrigatérias (30% +30%).
— Quando da conjugac3o das avaliagdes continua (20%) e periddica (30% + 30%) resultar uma
classificagdo equivalente a:
— menos de 7 valores, o resultado da avaliagéo sera “Nédo Apto”;
— entre 8 e 11 valores, requere comparéncia na avaliagéo final;
— 12 valores ou mais, o estudante, caso ndo expresse o contrario, é dispensado de compa-
recer na avaliagao final, ficando esta, assim, com a mesma classificagéo.

Experiment as much as possible the sugar aquatint, soft ground, and mezzotint techniques.
Make the students aware of non-toxic etching through the viewing of videos and discussion of
book chapters relating to current concerns about the environment.
The lithographic techniques and the silkscreen will be monitored twice a month with theoretical
lessons of 60 minutes each.
The assessements are continuous (20%), periodic (30% + 30%), and final (20%).
— Two periodic assessements (30% + 30% each one).
— When the combination of continuous (20%) and periodic (30% + 30%) evaluations results in
a classification equivalent to:
— less than 7 values, the result of the evaluation will be “Not Fit”;
— between 8 and 11 values, requires attendance in the final evaluation;
— 12 values or more, the student, if he does not express the contrary, is exempted from
attending the final evaluation.
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