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*Esta unidade curricular é de

NIVEL I. Devers ser frequentada

preferencialmente no inicio
do percurso académico por se
tratar de uma disciplina com
grau de complexidade

e exigéncia introdutdrios.

*This is a LEVEL | unit.

It should preferably be
attended at the beginning
of one’s academic course as
it is a subject with a reduced
level of complexity and
requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

A Representagao do corpo humano é uma constante da Histéria da Arte. Ao longo dos séculos
a arte pictérica ocidental satisfez sempre as solicitagdes sociolégicas e estéticas do seu tempo.

Surgida a necessidade de uma maior aproximacao a realidade e com os olhos postos no legado
grego, verificou-se que para a representagdo do corpo era necessario um novo desafio represen-
tacional: ultrapassar uma representacdo baseada num entendimento morfolégico (a forma como
contorno e a sugestédo de volume em claro/escuro). Este desafio revelar-se-ia possivel com o estu-
do da Anatomia Artistica.

Nesta disciplina, ao invés de uma representagéo baseada num olhar perscrutador do corpo,
propomos um plano de estudos baseado numa representacéo fidedigna da figura humana tendo
como referéncia o uma componente tedrica de anatomia artistica.

The Representation of the human body was always present throughout the History of Art. throu-
ghout the centuries Western pictorial art has always satisfied the sociological and aesthetic de-
mands of its time. The need for a closer approximation to reality arose, and with an eye on the
Greek legacy, the representation of the body showed that a new representational challenge was
required: to surpass a representation based on a morphological understanding (the shape of the
outline and the suggestion of a clear volume /dark). This challenge would be possible with the stu-
dy of Artistic Anatomy.

In this discipline, instead of a representation based on a searching look of the body, we propose
a study plan based on a reliable representation of the human figure having as reference a theorical
component of artistic anatomy.

2 — Conteudos Programaticos
Syllabus

Os conteudos da disciplina respeitam:

1) Questdes tedricas de anatomia (ossos e musculos de superficie);

2) Questdes de forma e composicao;

3) Conteudos de cariz técnico;

4) Conceitos tedrico-praticos relacionados com a representagdo do corpo.

1) Componentes constitutivos e formais dos 0ssos e as respectivas insercdes e forma dos mus-
culos para a expressao e representacao da figura humana em pintura.

2) Componentes constitutivos da expressdo e da representacdo em pintura: postura; cores do
corpo e suas diversidades cromaticas e texturas.

3) Pintura a 6leo: suporte; médiuns; vernizes; solventes e tintas. As técnicas pictéricas.

4) A representacéo, no sentido de mimesis mas com conhecimento anatémico

The contents respect:

1) Theorical questions of anatomy (bones and surfaces muscles);
2) Questions of form and composition;

3) Content of technical nature;

4) Theory concepts related to the specificity of the curricular unit.
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1) Constitutive and formal components of bones and their insertions and shape of muscles in
the representation of the human figure in painting.

2) Constitutive components of expression and representation in painting: posture; body colors
and chromatic diversity of the skin and textures.

3) Oil painting holder; mediums; solvents; and inks. Pictorial Techniques.

4) Representation, the classic sense of mimesis but with a anatomical knowledge.

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

Apds uma abordagem tedrica do enquadramento da disciplina e dos fundamentos anatémicos,
a metodologia de ensino baseia-se na execugado de trabalhos pictéricos, realizados e acompanha-
dos predominantemente na aula. De dificuldade crescente, colocando problemas de dificulda-
de diversa pretende-se que os exercicios levem os estudantes a percorrer, de forma gradual, os
principais elementos em causa na representagdo em pintura, aprofundando o modo de ver e de
reconfigurar o real.

A avaliacgdo incide na resposta dos alunos aos objectivos da disciplina, a qualidade plastica dos
trabalhos pictéricos, criatividade, sentido critico, e ainda ao investimento pessoal expresso pela
assiduidade, persisténcia e evolugéo.

A Classificagdo Final resultara de duas Avaliacées Periédicas ( cada 30 %), uma Avaliacdo
Continua (20 %) e uma Avaliagdo Final (20 % ), assente no acompanhamento tutorial em estudio,
contudo (segundo Regulamento Pedagdgico em vigor) podem ser dispensados da Avaliagdo Final
os alunos que satisfagam os objectivos anteriormente descritos.

After a theoric approach of the discipline framework and the anatomical foundations, the tea-
ching methodology shall be based on the execution of practical work, which will be carried out and
monitored predominantly in class. With an increasing level of difficulty, posing issues of diverse
complexity, the exercises are intended to gradually introduce students to the main elements at
play in representation, to developing ways of seeing things and to reconfiguring that which is real.

The valuation will be based on the student’s response to the objectives of the discipline, the
artistic quality of their pictoral works, their creativity, their critical thinking, and, at least, their per-
sonal investment as demonstrated by their attendance, commitment and development.

Final classification will result from two Periodic Valuations (every 30 %), a Continuous Valuation
(20 %) and a Final Valuation (20 %), assent not accompanied by a tutorial in studios, whatever (se-
cond Pedagogical Regulation in force) can be dispensed it gives Final Valuation to all those who
satisfy the objectives previously described.
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