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PENSAMENTO E OBRA

THOUGHT AND WORK
Area cientifica Pintura
Scientific domain Painting
Anos letivos 2021-2023
Academic years
Grau de ensino Mestrado
Degree Master of Arts
Duragéo Semestral
Duration Semestral

Horas de contacto
Student workload

(T 28 + OT 10 horas)
(T 28 + OT 10 hours)

ECTS (6 ECTS)
Nivel IHi*
Level
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*Esta unidade curricular

& de NIVEL lll. Devera ser
frequentada preferencialmente
no fim do percurso académico
por se tratar de uma disciplina
com grau de complexidade

e exigéncia elevados.

*This is a LEVEL Il unit.

It should preferably be
attended at the end of one’s
academic course as it is

a subject with a high degree

of complexity and requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

O objectivo principal de Pensamento e obra esta resumido no préprio titulo da unidade curricu-
lar: articular o pensamento e a obra. Esta articulagédo parte da premissa segundo a qual a prépria
obra de arte € um modo auténomo do pensar. O objectivo desdobra-se em duas competéncias a
adquirir pelo aluno: tornar pensante o seu proprio processo criativo, dando-lhe simultaneamente a
capacidade para analisar obras de arte.

The main aim of the course Pensamento e Obra is implicit in the title of the above curricular unit:
to discuss the relationship between the process of though and the process of the actual production
of the work of art. This will be done starting from the assumption that the work of art is, in itself,
an autonomous form of thinking. The course aims at developing, in the students, competence on a
double level: on one hand the ability of turning their own creative process into a thinking process,
whilst providing them with the intellectuals tools necessary to analyse works of art.

2 — Conteudos Programaticos
Syllabus

Qual a ideia de obra predominante no Ocidente?

Para responder a esta questdo, Pensamento e obra parte de uma hipotese geral: entre a obra
artistica e a experiéncia amorosa existe uma relagdo essencial. Razdo pela qual iniciamos esta
unidade curricular, em 2009, com a leitura d’O Banquete de Platdo. A partir de 2018, a reflexdo
centrar-se-a na questdo do feminino (e do materno). Esta é a drea doravante privilegiada para in-
dagar sobre a origem da arte. Da pré-histéria, passando pela Grécia (sobretudo a tragédia) até a
modernidade ocidental, propde-se assim uma filosofia de arte radicada na necessidade da obra.

What is the predominant idea of work of art in the Western world?

To reply to this question, the course takes as a starting point a hypothetical thesis, postulating
an essential relationship between the work of art and the love experience. This is why the course
begun, in 2009, with the reading of Plato’s Symposium. From 2018, speculation will focus on the
issue of the feminine (and motherhood). Henceforth, this is the privileged area to inquire about the
origin of art. From prehistory, through Greece (especially the tragedy), to western modernity, it is
proposed a philosophy of art based on the need of the work.

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

As aulas de Pensamento e Obra, de natureza expositiva, consistem na anélise de textos acom-
panhada de referéncias constantes a obras de arte. A investigagéo tedrica do aluno, por seu turno,
devera manter-se estreitamente ligada a sua investigagéo artistica — que é o elemento motriz do
seu projecto individual.
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Avaliacdo continua, na qual esta incluida a assiduidade e a participagcédo na aula: 20%.

Dois momentos de avaliagdo periddica: o primeiro, na 92 e 102 semanas de aula, consistindo na
apresentacéo oral e no debate sobre as sinopses do trabalho (10%); o segundo, na 142 semana de
aula, confinando-se a entrega do trabalho escrito (50%).

Avaliac3o final: discusséo oral sobre os trabalhos escritos (20%).

The lessons are mainly taught as lectures, providing an analysis of various texts, always suppor-
ted by images of works of arts. Students are expected to carry out their own personal theoretic
research, which must always be intrinsically related to their practical work, the core of their per-
sonal project.

Continuous assessment, which includes assiduity and participation in the class: 20%.

Two moments of periodic evaluation: the first one, in the 9th and 10th weeks of the semester,
consisting of the oral presentation and the debate about the synopses of the work (10%); the se-
cond one, in the 14th week, consisting of the delivery of a written assignment (50%).

Final evaluation: oral discussion on written assignments (20%).
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