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*Esta unidade curricular

& de NIVEL lll. Devera ser
frequentada preferencialmente
no fim do percurso académico
por se tratar de uma disciplina
com grau de complexidade

e exigéncia elevados.

*This is a LEVEL Il unit.

It should preferably be
attended at the end of one’s
academic course as it is

a subject with a high degree

of complexity and requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

1. Consiste na reflexdo sobre determinados entrecruzamentos da Pintura com a Filosofia de
Arte, desde o mundo helénico até ao labor contemporaneo. A partir da ideia central de confluéncia
entre os dois dominios e respectivas inter-iluminagdes, pretende-se apresentar e discutir cate-
gorias tradicionais e contemporaneas reconheciveis simultaneamente em ambas as areas, assim
como outras de forte mediagdo entre os dois campos visados.

1. A reflection about Painting and Philosophy of Art intersections, since the hellenic period until
the contemporary world. Departing from the central idea of confluence between these two areas
and their inter-illuminations, this subject is meant to present and discuss traditional and contempo-
rary categories both in Painting and Aesthetic experiences, and other categories of deep mediation
between both fields.

2 — Conteudos Programaticos
Syllabus

Seréo exploradas diversas acepgdes de mimesis e de anti-mimesis; vérias categorias do agir pic-
tural como a beleza, o sublime, o informe, o abjecto, e o kitsch; varias nogdes de niilismo e creatio
ex nihilo; o impulso dionisiaco e o desmascaramento da representagdo em Nietzsche; a instalagéo
de um mundo em Heidegger; ou a intermiténcia da visibilidade e do “estofo” pictural em Merleau-
-Ponty. Esta unidade curricular enfatiza ainda o problema da imersdo fenomenoldgica e pictural,
assim como a importancia para a pintura contemporanea das nog¢des transversais de remediation,
post-medium, activating spectatorship, entre outras.

The subject explores several meanings for mimesis and anti-mimesis; a group of categories con-
cerning the pictorial action such as beauty, sublime, formless, abject, and kitsch; notions of nihilism
and creatio ex nihilo; the Dionysian impulse and the unmasking of representation by Nietzsche; the
installation of a world in Heidegger; or the intertwining of visibility and invisibility by Merleau-Pon-
ty. This subject also emphasizes the problem of phenomenological and pictorial immersion, as well
as the importance for contemporary painting of transversal notions like remediation, postmedium,
activating spectatorship, among others.

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

Os principais elementos praticos e tedricos a explorar serdo obras de pintura, textos de artistas,
e textos de filésofos.
As avaliacdes realizam-se de forma continua (20%), periddica (30% +30%), e final (20%).
As avaliagdes periddicas séo:
— Duas, obrigatérias (30% +30%), sendo que a primeira incide sobre os conteidos progra-
maticos desenvolvidos até a realizacdo da mesma (um teste escrito), e a segunda sobre o
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trabalho tedrico-pratico a realizar.
— Quando da conjugacéo das avaliagdes continua (20%) e periddica (30% + 30%) resultar uma
classificagdo equivalente a:
— menos de 7 valores, o resultado da avaliagdo sera “Nao Apto”;
— entre 8 e 11 valores, requere comparéncia na avaliagdo final;
— 12 valores ou mais, o estudante, caso ndo expresse o contrario, é dispensado de compa-
recer na avaliagdo final, ficando esta, assim, com a mesma classificacgao.

The main practical and theoretical elements to use will be paintings, texts written by artists and
texts written by philosophers.
The assessements are continuous (20%), periodic (30% + 30%), and final (20%).
— Two periodic assessements (30% + 30% each one).
— When the combination of continuous (20%) and periodic (30% + 30%) evaluations results in
a classification equivalent to:
— less than 7 values, the result of the evaluation will be “Not Fit”;
— between 8 and 11 values, requires attendance in the final evaluation;
— 12 values or more, the student, if he does not express the contrary, is exempted from
attending the final evaluation.

4 — Bibliografia Recomendada
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1958

Hudson, Suzanne, Painting Now, London, Thames & Hudson, 2015

Kant, Critica da Faculdade do Juizo, Lisboa, Imprensa Nacional-Casa da Moeda, 2017

Krauss, Rosalind, Under the Blue Cup, Massachusetts, MIT Press, 2010
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