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PAINTING V
Area cientifica Pintura
Scientific domain Painting
Anos letivos 2021-2023
Academic years
Grau de ensino Licenciatura
Degree Bachelor of Arts
Duragéo Semestral
Duration Semestral

(TP 126 + OT 42 horas)
(TP 126 + OT 42 hours)

Horas de contacto
Student workload

ECTS (9 ECTS)
Nivel "n*
Level

*Esta unidade curricular *This is a LEVEL Ill unit.
é de NIVEL I11. Devera ser It should preferably be
frequentada preferencialmente attended at the end of one’s
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no fim do percurso académico
por se tratar de uma disciplina
com grau de complexidade

e exigéncia elevados.

academic course as it is
a subject with a high degree
of complexity and requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

Os objectivos desta UC resumem-se nas palavras-chave: competéncia artistica, autonomia, li-
berdade criativa e iniciativa. Inscrevem-se no contexto das praticas artisticas contemporéneas e
pressupdéem um conceito alargado de pintura. O seu papel nuclear no plano de estudos visa a
instauragdo e consolidagdo do projeto artistico como investigagao central na formagéo artistica,
passivel de ser estendida em estudos complementares ou tecnoldgicos noutras UCs. Incentiva-se
uma nogao pessoal de projeto auténomo centrado na pratica informada, com respeito por opgdes
individuais. O progresso das qualidades formais e técnicas relevantes no ambito dos objetos e do
pensamento pictural, forte identidade e consciencializagdo, fundadas num sélido quadro de refe-
réncias atento a qualificagado critica dos discursos artisticos, sdo metas fundamentais. Pretende-se
ainda adestrar capacidades e metodologias de pesquisa e dindmicas de inser¢do no mercado da
arte e das instituicdes artisticas.

The aims of this course are summed up in keywords: artistic competence, autonomy, creative
freedom and initiative. They enroll in the context of contemporary artistic practices and suppose
a broad concept of painting. Their central role in the curricula aims at the establishment and con-
solidation of the artistic project as central research in artistic training, which can be extended to
complementary or technological studies in other UCs. A personal notion of autonomous project
focused on informed practice, with respect for individual choices, is encouraged. Key goals also
include the progress of the formal and technical skills that may be relevant in the context of objects
and pictorial thinking, strong identity and self awareness, founded on a solid frame of references
mindful of the critical skills of artistic discourses.

Training skills and research methodologies and dynamics of insertion in the art market and art
institutions are intended as well.

2 — Conteudos Programaticos
Syllabus

Os conteldos de Pintura V — na sequéncia das unidades curriculares precedentes e numa fase
de trabalho em que as opgdes de cada aluno ou colectivo sdo cada vez mais determinantes — ca-
bem em quatro grupos latos:

a) Projeto e discurso pictérico individual (ou de grupo) — pesquisa, acompanhamento, funda-

mentagado e apoio;

b) Linguagem pictérica: suportes, processos e técnicas — desenvolvimento das qualidades

operativas em profundidade formal segundo as propostas individuais;

c) Dinamicas criticas da pintura contemporanea — aprofundamento do conhecimento sobre a

pintura no contexto geral da arte e da cultura dos nossos dias;

d) Metodologia da investigacéo e da apresentagdo — vislumbrando ja a afirmagéo e revelagéo

através da realizagdo de exposi¢des ou atividades de publicagdo da atividade artistica.

The syllabus of Painting V — following the previous courses and now in a working phase in which

the options for each student or collective are increasingly determinants — fit into four broad groups:

a) Project and individual (or group) pictorial discourse — research, monitoring, argumentation
and support;
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b) Pictorial language: media, processes and techniques — qualification inside operative means
according to individual proposals;

c) Critical dynamics in contemporary painting — further knowledge about painting in the gen-
eral context of art and culture of our days;

d) Methodology of research and presentation — already envisioning the affirmation and de-
velopment by carrying exhibitions or publication of artistic activities.

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

A anédlise do trabalho anterior contribui para o programa aberto dos projetos pessoais centrais
nesta UC. Ai se instaura o diadlogo teoria-pratica apoiado pelos docentes, num sistema sobretudo
tutorial de acompanhamento para fundamentacao critica, tedrica, formal e técnica da evolugéo
das obras. Eventuais sessdes tedricas ou visitas de estudo complementam a informacao cultural
e artistica sobre temas e acontecimentos relevantes (exposi¢des, concursos, feiras, etc.); no blog
“Pintura V e VI fbaul” publica-se o programa e outro material pedagdgico de apoio complementar
e informacéo detalhada sobre a avaliacdo; as caixas de correio electrénicas oficiais dos docentes
estendem o apoio lectivo.

A avaliagéo continua (20%), periédica (60%) e final (20%) tem em conta participacéo nas aulas,
projetos formalizados, trabalho visionado ao vivo e portfélios. As datas de avaliagdo periédica sdo
divulgadas pelos docentes na primeira semana do semestre. Os critérios fundamentais sdo: coe-
réncia conceptual do projeto; qualidades plasticas, execugdo, rigor; criatividade; originalidade;
qualidades de investigacéo e de apresentacédo; sentido critico; empenhamento, assiduidade, per-
sisténcia, evolugao e quantidade do trabalho.

The analysis of previous work contributes to the open program of personal projects, central in
this UC. The dialogue between theory and practice backed up by teachers is established on these
projects, in a mainly tutorial system for monitoring and critical reasoning, theoretical, formal and
technical evolution of the works. Eventually theoreti— cal sessions and study visits complement
the cultural and artistic information on rele— vant topics and events (exhibitions, competitions,
fairs, etc.); in the blog “Painting V e VI fbaul” the program is complemented with additional peda-
gogical material and detailed information about the evaluation; the official electronic mail boxes of
the teachers ex— tend the teaching support.

The evaluation is continuous (20%), periodic (60%) and final (20%) and takes into account par-
ticipation in classes, formalized projects, live viewed work and portfolios. Teachers announce the
dates for periodic evaluation in the first week of the semester. Fundamental criteria are: conceptual
coherence; plastic qualities, performance, rigor; creativity; originality; research and presentation
qualities; critical thinking; commitment, diligence, persistence, evolution and quantity of work.
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