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*Esta unidade curricular

& de NIVEL lll. Devera ser
frequentada preferencialmente
no fim do percurso académico
por se tratar de uma disciplina
com grau de complexidade

e exigéncia elevados.

*This is a LEVEL Il unit.

It should preferably be
attended at the end of one’s
academic course as it is

a subject with a high degree

of complexity and requirement.



PROGRAMA CURRICULAR
COURSE UNIT CONTENT

1 — Objetivos de Aprendizagem
Intended learning outcomes

A Unidade Curricular Projectos de Arte Publica pretende tornar presentes as diversas nogdes
da problematica aqui implicitas, como aquelas expressas por Henri Lefebvre e Jurgen Habermas.
Nesse sentido, sdo também objectivos a abertura a dinédmica do contexto assim como a uma cons-
ciéncia da dimenséo politica (de raiz critica) da obra.

The Public Art Projects Course intends to make present the various notions of the problematic
implicit here, such as those expressed by Henri Lefebvre and Jurgen Habermas. In that sense,
the intended learning outcomes are also the opening to the dynamics of the context as well as an
awareness of the political dimension (of a critical root) of the work of art.

2 — Conteudos Programaticos
Syllabus

Centrando-se na actualidade e no desenvolvimento do conceito de uma arte contemporénea,
os conteudos incluirdo obras do Acconci Studio, os textos e obras dos situacionistas, nomeada-
mente o projecto Nova Babilénia, bem como a apresentacéo e discussao das propostas modernis-
tas de indole utépica, como o Futurismo ou o Construtivismo de Tatlin e de El Lissitzky.

A incidéncia em programas actuais ndo excluira a necessidade de um alargamento de contexto,
pontual, incluindo referéncias as culturas ditas classicas bem como a exemplos de outras latitudes
culturais. Assim, e no sentido dos objectivos desta unidade, serdo problematizados assuntos com
a atencdo dirigida a uma dinamica que incluird modelos de organizagéo do espacgo publico (arqui-
tectura e urbanizac3o) e a ideia de “monumento”.

As ideias de Henri Lefebvre e de Jurgen Habermas serdo abordadas com vista a um equaciona-
mento amplo da obra na esfera publica.

Focusing on the timeliness and development of the concept of contemporary art, the contents
will include works from the Acconci Studio, the texts and works of the Situationists, namely the
New Babylon project, as well as the presentation and discussion of modernist proposals of a utopi-
an nature, such as Futurism or the Constructivism of Tatlin and El Lissitzky.

The focus on current programs will not exclude the need for a context-wide, one-off, including
references to classical cultures as well examples from other cultural latitudes. Thus, the subjects
will be problematized with the attention directed to a dynamic that will include models of organi-
zation of the public space (architecture and urbanization) and the idea of “monument”.

The ideas of Henri Lefebvre and Jurgen Habermas are approached with a view to a broad equa-
tion of the art work in the public sphere.

3 — Metodologias de Ensino e Avaliagao
Teaching and Evaluation Methodologies

O ensino assume caracteristicas teérico-praticas, dirigindo-se aos interesses de cada aluno e no

desenvolvimento do seu projecto pessoal.

largo da academia nacional de belas-artes — 1249-058 lisboa, portugal
+351213 252 100 | www.belasartes.ulisboa.pt



As aulas promoverao o debate dos assuntos mediante a apresentacéo de textos e de imagens.

Cada aluno é convidado a desenvolver um projecto de exposi¢do no ambito deste programa e
em consonancia com a sua pratica pessoal.

A avaliagdo é continua, pela assiduidade e participagédo nas aulas (20%), assim como peridédica
(duas avaliagdes, cada 30%), através da apresentacéo do desenvolvimento do trabalho e sua pes-
quisa, e final, da apresentacéo do projecto (20%).

The teaching takes into consideration theoretical and studio practice characteristics, address-
ing the particular interests of each student and development of their personal project.

The classes will promote the debate of the subjects through the presentation of texts and
images.

Each student is invited to develop an exhibition project under this program and in line with their
personal practice.

The assessment is continuous, through attendance and participation in classes (20%), as well
as periodic (two evaluations, each 30%), through the presentation of the development of the work
and its research, and final, of the presentation of the project (20%).

4 — Bibliografia Recomendada
Recommended Bibliography
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Press e The Open University.

Kwon, Miwon, (2004), One Place after Another. Site-specific Art and Locational Identity, Cambridge
(Massachusetts) e Londres: The MIT Press.

Goldstein, Barbara, (2005), Public Art by the Book, Seattle University Press.
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