
‘I am alive by chance’ 

On the grounds of the exhibition concept based on the mental experiment of 

Schrödinger’s cat, I aim to explore the artistic creation inspired from my recent state of 

mind rooted in my experiences during the earthquake that occurred in Turkey. After my 

arrival to Izmir, on 5th February 2023, I woke up next morning with the news of the 

magnitude 7.8 and 7.6 earthquakes that took place in the south of the country. In total 

11 cities were affected. Over 50,000 people died - registered in records -. Thousands 

remain missing. Not only with the extent of the destruction with these earthquakes but 

also with the endemic corruption and government policies, it was understood that many 

new buildings were not safe. More than 160,000 collapsed like lego toys and several 

were damaged. Therefore, the consequences of this natural disaster became worse with 

human failings and corruption. 

 I was only alive because the earthquake line was activated in the south, and not Izmir. 

Izmir had a magnitude 7.0 earthquake hit the Aegean Sea, killing 116 people the 

previous year. Could my building handle a 7.8 magnitude earthquake which lasts more 

than 80 seconds? The President of the country stated "Such things have always 

happened. It's part of destiny's plan”.  

Every day of my stay in Turkey I felt 50-50 chances of surviving. ‘I am dead and alive at 

the same time. ’It is about a moment. A second. A chance. Only by chance, I am alive, if 

I am so.’ My friends from Portugal looked inside the box: ‘‘Sinem, I saw the news! Are 

you ok? Is your family ok?’’ ‘I am Schrödinger’s cat in this country.’ Talking from the box: 

‘’Hello, we are ok dear, thank you for asking.’’ ‘Standing on the line of this duality.’ 

The work consists of two photographs and one text to express the state of this duality of 

being alive and dead standing side by side. The photographed spaces are planned to be 

used as a ‘triangle of life’. These parts are photographed in a way of reflecting this duality 

in framing. They represent a metaphorical line between 50% chances of Schrödinger’s 

cat, or I. 
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protests in Izmir, Turkey. She has worked as a freelance photographer and filmmaker in 
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completed her master's degree in MultiMedia Art / Photography at the Fine Arts Faculty 
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TAS got an education scholarship for her Master Degree, by Ayhan Sahenk Non-

Governmental Organisation, Turkey. In 2017 TAS directed her first documentary film "My 

Kaaba is HUMAN" which was screened in several film festivals in different countries. The 

documentary inspired her ongoing project AUTRUI where she takes photographs of eyes 

and documents stories of people from different cultures and countries. Stories were 

published by Buala.org (in Portugal), published by Bianet.org (in Turkey).  

TAS participated in group exhibitions in Portugal, Spain and Turkey; had solo exhibitions 

in Portugal, Turkey and Morocco. In 2022, TAS collaborated with Portuguese composer 

João Quinteiro for the Project “Depurações para um Regresso”, to participate in artistic 

residency with video production, Hermes Nove pm, in Lisbon. In the same year, she was 

invited to Faberllull Artistic Residency, in Olot, Spain. 

In October 2022, guided tours for children as 'educational service' events were organised 

by curator Telma Silva for the AUTRUI exhibition in Casa das Artes, Porto. Her last 

exhibition took place in the Gallery Sede Anita Guerreiro - Junta de Freguesia de Arroios, 

Lisbon, in January, 2023. 


